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COOKIES & MlL« ^ REN & STIMPY 
CHUTES & WOOERS * RE**^ „ 

SONNY & CHER ... K 



SOME THINGS 


RE JUST 
MEANT TO 
BE TOGETHER: 






^ T'fiO ^ featuring Rimini coffee, 


d 0^ 10 




internet access, 


and the best in indie hiphop, 
rock, reggae, blues and folk. 


A\so 

S' 


m e corne ^ 1 


AN INTIMATE CONCERT HALL IN THE 

heart of sugarhouse 

UPCOMING SHOW CALENDAR; AyAlLABLE @ 

www.sugarbeats.net 


Sugarbeats is available to local artists and promoters for a very nominal lee. 

Please contact Angie @ 531-8181 for booking Information. 






the 

MAO 

CADDIES 

Perform 19 death defying live 
songs on their newest release: 
LIVE FROM TORONTO: 
Songs In The Key Of Eh 


IK STORES 
SEPTEMBER 2!st 04 
CO ONLY 


A SERIES of NEW and MOST ASTONISHING SONGS btThe BestTwiw* Greatest MENAGERIE* performing MUSICIANS. 

EXECUTING DIFFICULT TRICKS WITH THE CASK, GRACE, PRECISION ANF CLEVERNESS op HUMAN UElNOA. 
_ A WONDERFUL DISPLAY OP BRUTE INTELLIGENCE AND REASON, POSITIVELY AS REPRESENTED, 


FST NEW RELEASES ON FAT WRECK CHORDS! F«T 

PC. So* 19369G * Francisco. GA 9^119 - www.fatwrack.carn Stonri^ 1 * 1 



ANTI-FLAG. AVAIL, 

BAD ASTRONAUT, GOOBER PATROL, 
LADWAGON. THE LAWRENCE ARMS, 
MAD CADDIES, NERF HERDER, 
NOFX, NONE MORE BLACK, 

NO USE FOR A NAME, 

RISE AGAINST, SICK OF IT ALL, 
SQUIRTGUN, STRUNG OUT, 
and SUBHUMANS 


INCLUDES BONUS BEHIND THE 
SCENES FOOTAGE OF THE BANDS, 


DVD IN STORES SEPTEMBER 7TH! 
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- all winter items 30% off. 

-great deals on new shoes, 
-new stuff arriving in September 

779 East 300 South 

Mon-Sat 521-3202 Celebrating 

10-7:30 W 20 Years 1 


Editorial Note* In the national CD reviews section on p. 32 of the 
August edition,usue *188, The Slackers review was written incorrectly. The 
lead singer is VicRuggiero, not Marc Lyn, and in the past. The 
Slackershaye been known to be a political band, as many skabands are. 
tr Sorry for the mistake. ” —Bess the Short 
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Cover Design: Sri Whipple = Joan the Scoundrel 801.530.3023 
Publisher: Eighteen Percent Gray 
Editor: Angela H. Brown = Cap'n Anne the Salty 
Associate Editor: Rebecca Vernon ~ Bertha the Thieving 


CD Reviews Editor: Nate Martin = Herb the Staggering Drunk 

Graphic Design: Monica Borachd * Bws Pink Stubble, Paul Butterfield « 

Cap'n Heniy the Yellow Man , Nate Millard = Treacher the Slovenly, Sarah 
Pendleton : Anne Scoundrel Toe, Amy Spencer » Bertha Dark Ar.se, Rachael 
Thompson - Wench Surly Eye 


Copy Editor: Dave Barratt * Keeper Drake the Pink , Rebecca Vernon - Bertha 
the Thieving 

Web Design: Alan Steed = Deckswabber Jack the Surly Eye, 

Other Designers: Dan Hess « Sir William , Trent Call « Arthur the Dark. 

Sri Whipple Joan the Scoundrel 

Photographers: Nate Millard »■ Treacher the Slovenly, Russel Daniels 
Landlubber Drake , Colby Crosaland = Swashbuckler Kr&ng the Rough Man, 
Nick Kenworthy r Jack Nimble Stubble, Dan Gorder - Krang Slovenly Man, 
Ryan McCalmon - First Mate William the Scoundrel Toe 
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Marketing: Josh Scheuerman ^ Commodore Brown Tongue, Stacey Adams = 
Commodore Aetheflaed the Fierce Arse. Shannon Froh » Seaman Elizabeth 
the Drunk, Meghann Grigs = Seaman Esmerelda 


Ad Sales: Shannon Froh Seaman Elizabeth the Drunk, Ads@slugmag,com 

Distro-. Bill - Swashbuckler Green Toe, Bucket ~ Deckswabber Ivan the Mad, 
Josh Scheuerman - Commodore Brown Tongue, Maycin Flack =■ Kidd the 
Bloody. Sasha Jadot - Second Mate Esmerelda , Mike Smith = Tom the Black 



Plank-walkers with computers: Amy Spencer - Bertha DarkAi'se, Dave Barratt 

Keeper Drake the Pink, Chuck Berrett :: Second Mate Honest Tounge, 
Justin Birch = Phil Yellow Stubble , John Forgach - Commodore William the 
Mad Lip , Frank -• Scribe Cutthroat Arse. Nick James ■=■ First Mate Slovenly 
Leg. Jeremy Cardenas - Cap’n Drunk Eye, Keegan - Cannibal Drake 
Ironman, Kevlar7 :: Daxx the Magnificent, Mariah Mann - First Mate Mary 
Cricket the Pink, Nate Martin = Herb the Staggering Drunk, Cared Mosel « 
William the Surly. Fat Tony = Swashbuckler Robert, James Orme = Captain 
Bartholomew the Yellow Arse, Ryan Michael Painter - Admiral Ivan, 

Ryan Powers -« Lackey Francis the Chaste, Dkk Riven - 
Arthur Surly Man, Stakerizedl =Thomas Drunk Tongue, 
Camilla Taylor == Charlotte Scoundrel Wench, Rebecca 
Vernon ■' Bertha the Thieving, Alex Woodruff - Arthur 
Bloody Wench, MC Welk ~Sir Paul, Shane Farver ~ Devil 
Dan, Katie Maloney - Bess the Short, You, ye .scurvy land- 
Jubbin’ dog. 
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<5womks house of jazz. 

/ - ll'OO PM 

L " ®URBAN LOUNGE 

5)buRT$TiKI LOUNGE n:,5|Syv ' * » AM 
| 6 ms -&*tSpA\ 


piper down 

4: JO - 6:30 pm 


©CLUB VEGAS 

(Bloody Marys i Mi trios as} 


TODD*iT - 

BAR t GRILL ( 8ru 

2-r~- AuSpm 




Shoes! Shoes!! Shoes!!! 

30% Off 


With This Ad 

Afof valid with any othar offers 


• Vegan Footwear 

• Unique Earrings 

• Pumps & Boots 

• Funky Tights 

• Handbags 

• Accessories 

Monday - Friday 12 to 9 pm 
Saturday 11 to 8 pm 

2134 S. Highland Drive 
in Sugar House 

801.487.7771 

www.haightboutique.com 


AHOy Vf DMTAWJLy BXNDIIJ OF THE PORI OF THE JALty LAKE! 


Who amongst ye thinks they have gristle 
follow the fleet of the SLUG ship 
Cutlass as they embark 
upon a pillaging and 
plundering voyage 
ere-unbeknownst to tie 
^citizens of this fair city. 

e First Annual SLUG 
Pirate Pub-Crawl 
sets sail on 

September 19th, 2004 
lat. Talk Like A Pirate Day) 
and will leave no pub 
plentiful and no carnage 
un-wreaked. 

Calf 487,9221 for 
details. 

All Bars listed on map 
are Private Clubs For 
I Members Only. 


THE SLUG MAG Pirate Pub-Crawl: Sunday Sept. 19th, 2G04. “National Talk Like a Pirate Day” 


See more of... 

the 


girl next door 


Packed with 


raunchy 


and hours 
of steamy 
extras! 
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■ar Dickheads. 

What's up I low your magazine and 

Sabbat hon was great 1 bought otic of 
rhc»M Death By Sail CD's, three disc's 
of local mvuie for ft n bucks? 1 bat 
fucking rocks. However, 1 have a 
complaint with that KwUry elude. 
Whnf the* furfc is up with him always 
ms ting furt ei'fmo and screamed? 
limo and sreeamo ts some of the belt 
flew music to come our of the Urtd<u- 
und music scene as of late. Bands 
ike Taking Back Sunday. Coheed and 
Cambria, and My Chemical Romance 
are the cutting edge of rock musk, I 
mean granted [just staked dying my 
hair black and hanging out at Todd s, 
but I know good shh when 1 hear it. I 
lute a natural.car far good music. 
'Two years ago I was into AfL Blink 
18*2, Sublime, Sum 41. and Good 
Charlotte before any of the prcpjne 
kids were tnio it, thar just show* you 
how cool I mn. Hey. if you guys need 
* reviewer. I’m the guy for you, I 

•d chicks' dig it! I like dressing 1 lik 
my brother gave me his old 
Poison and Ran T shirt, how coo 
thalll consider firing K<?visr7 

and hiring me. 

Fondly, 

Robbie Digga 

Aye, Robbie, sail ye TseJf down to 
SLUG HQ and we 'll give ye a task — 
scruhhin' the decks And spending 
freezing nights in the crow* ntsi. 
How dare yt JMqmei that we bs 
lookm fee the likes of you to mil with 


such a rowdy crew as ours , We've 
black beards, not hair, and ~ 
Magnificent would xrraic shd 
of)re, fcrogging ye in the ante md 
thrown* ye to the torrents of the ten. 
Ye *r precious Todd s U be hid waste 
to, nary a dame in sight 'll escape a 
ravaging and nary a drink'H be left 
unconsumed by thr crew of the Rusty 
Cutlass. If any’ye hfockhaim gives u* 
but a hit of Up we 1] cut out ye V hearts 
and skewer them on the masts as a 
warning to any other knave who tries 
to block our path. 

Dear Dickhead,, 

For two decade.-, Fve watched liar pan 
sy^h, wrong word “gender" creep m :> 
the language and now it'c til official 
forms. Hfjrt f aw the VA put out 
forms calling for one’s ''gender," and 
now I've gone to the driver’s license 
office, whe re they .ask me my 'gen 
der, M or F. It's right in print, on. 
the form, 1 hear children ask what 
' gender" .is the newborn kitten or 
’‘What gender is the puppy, Daddy?'* 
Kittens and puppies don't have gen¬ 
der. "Gender 1 ' belongs to grammar, 
as in *V1 sombrero is masculine gen 
der." Kit tent, puppies and people 
don't have a gender,. they have a sex. 
The word is sc*. 

■ Keith Moore 

It's not just kittens and puppies, 
matey, pirates have jci too, It s sc tog¬ 
ging to us (hough (like, "A good 
scragging will quiet those prisoners in 


less than a Hip of me cutlass”)* We 
buccaneer' ate rog as fanny t 
damsels 4 x we do j 

plunder rich Sit, 1 myi _ 

them a thousand clitorises to wail me 
akin plank ia the past year alone. Just 
tell that to the scoundrels at the DKfV 
next time ye goes and see if they give 
ye any of this "gender” rubhagt:. 

Ahoy! I heard about ye pirate issue. 
Here be some that’ll split ye from 
item tester mam. 

Where do pirates vacation? 

Argentina. 

Where ace inbred pirates from? 
Arkansas. 

What is a pirate-, favorite vegetable? 

An art(choke. 

WKat do pirates like to study? 

Art history. 

What kind of pets do pirates have? 

A a rd varies. 

What did The pirate name hts child? 
Arthur. 

What kind of comic* do pirates read? 
Archie comic 

What was the pirate convicted for? 

Ai30 n, 

VvTiaf is a pirates lay o rite phrase? 

Aye. 

-Jo n tiy Wq rthless 

ArrghJ Ye knows litifr *boutpirates 
than ye knows 0/ the uncharted $em at 
the edg-cs of maps where the st*,i mon¬ 
ster be. If any mate on my crew were 
to mutter such things as studying or 
vacation he'd be seein' the depth# of 


Davey Jones’ Locker right quick. We 
sail too many seas to be inbred, ne 'er 
eat a veggie (ever hear of scurvy?) 
keep only parrots as pets, don 't both - 
er naming our illegitimate children, 
can’t read and could be convicted of 
more thanye’r imagination eouiof 
muster. It’d he wise not to showy'er 
face, landlubber, following the misty 
crew of the Rusty Guilt t*# fJii* Pirate '« 
Day. Arrghf 







It Rocks. But Is It 
irate-Worthy? 

By Maddox http://maddox.xmission.com 

Historians have been trying to answer one question 
about pirai.es for years now: what is it about pirates that 
make them so awesome? This debate came to rest with 
newly discovered evidence of pirates having giant, life- 
threatening peruses with which they regularly bludgeoned 
women, children and weaker men with. However, even 
in spite of everything we know about these burly concen¬ 
trations of high sea ass-kick cry, most people don’t know 
what kind of music pirates listened to. 

I researched this on Tower Records’ website recently, just 
to get a feel for what kind of music people mink pirates 
listen to. Here are the results: 

Mad Gaddies If you’re a fan of whiny, angst-filled 
crap, you're in for a treat with this album. Most of the 
songs on this here are ranked somewhere between suck¬ 
ing giant rhinoceros cock to sucking moderately sized 
rhinoceros cock. In spite of this, however, the band 
does manage to pry their lips off the teat of mediocre 
shit they feed on long enough to produce track 7 titled 
"Weird Beard.” Pirates and lumberjacks would agree that this song is adequately 
genuine pirate music. The song titled "All American Badass” is also tolerable, 
but could be improved with less singing (like 100% less) and a chorus made of 
men instead of whiny assholes. 

Bedtime Stories for Pirates - Captain Bogg & Salty — The liner notes for this 
album states "songs and stories for buccaneers of all ages.” but I think they 
explicitly meant to exclude pirates of age 26 or older. I think that if you were to 
Find me with my eyes stabbed out with a pair of blunt pliers and this CD on 
my chest, no further explanation or suicide note would be necessary. I'm 
going to be completely honest; until today, 1 have never cried in my life. 

Ever, This CD made me weep uncontrollably. And by weep, 1 mean mastur¬ 
bate and play video games. 


Phis band takes mediocrity to a science. If you dropped a Rancid CD in a 
record store, you'd be cited for litiering. 

It seemed hopeless at this point: where could I find some genuine pirate music? 
Then I remembered a band that a friend of mine in Norway referred me to; 

Storm — Nordavind — Holy shit, finally some real pirate music. This is what 
metal would sound like if Vikings weren’t wiped out from venereal dise.ase. 
Unless my ears deceive me, I could have sworn there were kids singing on a few 
of the tracks, but it’s probably remnants of that Rancid dog shit I heard earlier. 

I can’t believe how awesome this CD is, I bet Thor murders orphans while he 
listens to this album. I swear I popped a boner the first time I heard the song 
"Oppi Fjellet.” Awesome. 


Once Upon AWare - Pirate Jenny — This album has a song on it titled "sen¬ 
sitive guy.” Here are a few steps you can take to save $14. on this title.- 1. Cup 
your hands 2. Squat down and pinch one into your cupped hands 3 - Cover 
your ears. 

Rancid — Rancid — Fans of "Mad Caddies" will appreciate tlm aural diarrhea. 
Yes, this means you Mr, Studded Belt dumbass with the stupid fucking haircut 
drinking your latte at Coffee Break. The cover of this album is misleading. 
Hell, when 1 first saw the familiar "jolly Roger” (skull and crossbones), I 
thought to myself "holy shit, my pirate brethren have signed with a record 
label,” Fucking wrong. Rancid is by far the worst group I have heard today. 


Other than Storm, the only other bands Eve found worthy of being associated 
with pirates are; Pantera, Slayer, Sepultura, Prong, and Lamb of God. Of 
these, the band people are probably least familiar with is Sepultura. Pick up the 
album "Chaos A, D." or go to hell. The best song on the album is called 
"Nomad,” a song in which the lead singer steps out of your speaker and has sex 
with your sister. Some of the tracks on this album have a strong Brazilian feel 
to them, which doesn't really mean anything coming from me because the only 
other Brazilian music I've heard is Bossa Nova (you may have heard some while 
gorging on rattlesnake sausage at Rodizio Grill). Perhaps Sepultura will cover 
"The Girl From Ipanema” with Astvud Gilberto some day. Until then, pirates 
will have to be content with some of the hardest hitting metal in the universe. 
Slayer for mayor. 


PIRATE RESOURCE PAGE: 

Let it be said first and foremost that this issue has no relation to nor was 
it inspired by the that shitty Disney ride or crappy Hollywood movie. 

The reason behind this month's issue is plain and simple; Pirates kickass! 
Don’t forget to celebrate this fact on Sunday September 19- 
National Talk Like a Pirate Day. 

http ://maddox.xmission. com 

http: / / talklikeapirate. com 

http://wvAv.deadmentellnotales.com 

http://www.throwrag.com 

http: //b eta. thedwarves. j uicyweb. com 

http://gangstaname.com/pirate_name.php 

http ://www. no quartergiven .net 

http://www.piratehaven.org 

http ://www.piratemuseum. com 



SLUG COVER 
COLORING 
CONTEST! 


Your treasure map-making artistry now has a 
chance to pay more than buried booty. Color the grisly salty dog and his sur¬ 
roundings on the cover of this issue and win two tickets to the Cramps show in 
October as well as a meet and greet session with the band. 


Submit your work via email to: 

piratesrule<Slslugmag.com or to the SLUG Office at 351 W. Pierpont 
Ave. ste. 4B. SLC, UT. 84.J.OI Photocopies are welcome. Submissions 
are due Sept. 20th. Call 801,487*9221 for more info. 

Original Artwork by Sri Whipple. SOI.53°.$02$ 
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By Camilla Taylor (AKA Charlotte Scoundrel Wench) 

Localized is a monthly music fest spotlighting local bands. This month, SLUG brings you Theta Naught and Dess 
People More Robots. Localized is the second Friday of every month at the (7r(wn Lounge, a private club for members 
Come and see the SLUG staff do what they do be^t; get sloshed. 

Theta Naught 


Ryan Stanfield: Bass, guitar, saw, etc. 

Peter Romney: Cello 

Jared Stanfield: Keys, accordion, and organ 
Darren Corey: Drums 
Greg Corey: Lap-slide 


v 

major. On this album, we really did .some interesting things with different 
time signatures, i have a string of finite code for the Golden Ratio and my 
drummer and I Lurned that into a beat hitting on the ones and resting on th 
zeros,” 


With only a vague description of their hair color and cut, I went out to find Theta Naught at 
Evergreen GafE. We met for a late lunch and tasty vegan food. 

Today, they are meeting me just before performing at their CD release party at fCiUy Court and 
that performance is just before leaving for a tour of the West Coast. Meeting with each other 
was tight and it involved multiple phone calls and sundry machinations. 


"It's not that difficult to keep,” Darren elucidates. ”1 count it out in my heat 
'one-zero-one-onc-zero-one-zero-one-one-zero.'" They have another tin 
sequence based on the Fibanocci Sequence, ft sounds mildly pretentious to I 
incorporate these codes into your music, even though these concepts are far 
from obscure. 



Their cellist, Peter, gets gushed about by the other band members and it 
seems that there is good reason for this. His knowledge of cello started at so 
young an age that he does not recall it. 

"I can't remember, honestly. 1 started playing the violin when I was about 
three and then 1 started playing the cello because ] wanted to sit down. I was 
tired of standing up. To be a classical musician, you have to totally limit 
yourself to one field and discipline yourself. I've never been able to do that - 
it's nice to play with the-a’ people.” 


"Music. ImprovisationaJ music and some ocean sounds." That's what I would hear if I heard 
their album, they say. That is what I heard when 1 got home and listened to their album. The 
last time they went on tour, one of them recorded ocean sounds and they mixed it into their 
music. As might be gathered by the above statement, all of their music is improvisational 
and instrumental. 


Their songs run anywhere from eight to IO minutes. "The only 

structure that we have in our 
is that we say we’ll 


Tess People More Robots 

Laura Duzett: Vocals 
Matthew Crane: Guitar 
David Walker: Guitar 
Robbi Lovell: Drums 
Rusty Monson; Bass 


Photos: Russel Daniels 
(AKA Landlubber Drake) 


Less People More Robots met me at the new CafE De Bolla. The ones 
who came early and I waited outside sipping our sundry caffeinated 
beverages and entertaining requests from homeless people as we waited 
for the other members of the band to show up, or not show up, in one 
case. I only knew' one person from LPMR before meeting with them, 
and that was Rusty, the one person who didn’t show' up. Doing the 
interview on the same night as Cnriosa fest was perhaps unwise, but 1 
couldn’t go, so 1 saw no reason to make special exceptions for those 
bastards who did get to go. 


hearing about Robbi’s affiliations with local hardcore bands, or David's interests in house 
music. Most bands in my experience thus far don’t agree on influences (unless it’s Black 
Sabbath or Mctallica, in which case everyone will cite them as a major influence, although not 
in this case). 


As a whole, they seemed to know exactly what they wanted to say, which 
made my job fairly easy. The band started out as a hideous lovechild of 
Matt Crane’s, who subsequently met Rusty through TheRockSalt.com 
and the two joined forces. Rusty met Laura at some other hipster 
hotspot and asked that she sing for them. They fleshed it out in various 
other ways, but they’ve only been together for a few months regardless. 
That doesn’t mean that they don’t sound mature; just a tad uncertain. 

All of the band members have different musical tastes and are more 
than willing to tell me about them, but I’m not too interested in 


Despite their somewhat misleading name, they don’t have any synth. In tact, they sound 
dow'nright folksy on occasion. Laura’s voice harmonizes with the instruments and rounds out 
the band in ways that shouldn’t be possible w'ith this group of people. 

But David still declares, "I think we come out on the side of the robots." However, they don’t 
strike me as the type who arc cheering for metal, gears, cog's and switches. They're a bit Loo 
humane-sounding for that, although they each contest that statement when I made it. 

Come and judge for yourself. 
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1051 South 300 Wost • 
801.328.8650 

A PRIVATE CU18 FOB NOMEBS 

Sepiim ber 

3 Chubby Bunny, Touchdown 
Eagle, Bronco 

4 Jessica Something Jewish, 
Murrieta, Not So Forever 

10 DJ Eben Flow 

11 The Adonis, AM Feed, 

Dafine Line 

17 Less People More Robots, 
Books About UFO’s 


SLC 


18 Cancer Benefit for Brad w 1 
Stiletto 

24 SLUG Mag’s Party to 

CELEBRATE THE END OF THE 

Summer of death of skate 
series wI Edgar’s Mule 

25 Craving Lovely, 1 Up, 

Lew Sterling 

October 

1 Glacial 

2 The Horns 
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Piracy has existed throughout the whole of history. During the height of the 
Pax Roman a pirates held Julxua Caesar captive. Then again, the Romans were 
some of the most widely operating pirates of all time. 

The Vikings were also pirates. They would go up and down the British and 
French coasts terrorizing and pillaging wealthy monasteries. They invented a 
sport called monk racing in which Vikings would mount monks and race them 
about while drinking mead. 


Rv Yl ! !mi R I' imi \i \\ , h 


(AKA^Qex Woodruff) 

Hell, why just become a pirate, when you can become a super pirate? Try drugs 
like PCP. I know that some of you guys are thinking, " Hey pirates didn’t use 
drugs.” Right, but that’s only because they didn’t have them around. I guarantee 
that if they had, they would have been flying on every single substance known to 
man. What’s scarier than a pirate with a huge ego and super human strength 
staring at you while growling, ehh? 


Muslim pirates emerged in the East during the Crusades and preyed on ships off 
the African coast. They would force entire nations to pay them tribute. The 
newly-formed United States became so fed up with them that during the l8oo’s 
they sent troops after them. Hence, "To the shores of Tripoli” was added to the 
"Marine Battle Hymn.” 


Also, you must surround yourself with a good crew. I don’t mean your 
respectable "job” having friends, I mean your horrifically lackluster, shitbag, 
drug addict violent, friends. They’re not hard to find, they’re right there on 
your couch. Go ahead and wake them up. Unleash them on the unsuspecting 
land lubbers. 



Pirates still exist today. However, these are not the Jovial days of riding 
monastic inhabitants and forcing prisoners at gunpoint to drink to excess' 
while sea shanties are sung. Present day pirates aren’t very fun at all. They 
travel in speedboats with assault rifles and lurk in mangrove inlets to 
kidnap and sometimes kill innocent fishermen. They also attack pleasure 
cruisers and oil tankers. The major hot spots for this are the coastal areas of 
Nigeria, Somalia, Venezuela, Trinidad and Tobago, and most 
notorious of all the Malacca Strait that runs between Malaysia 
and Indonesia. Since the beginning of the year, there have 
already been 30 deaths resulting from 182 separate 
attacks worldwide. This is the highest number in ten 
years. This kind of piracy is making a comeback in a 
big way. The insurance industry estimates the cost 
of piracy to be as high as $15 billion a year. 


I implore readers not to fall into this flashy 
new trend of piracy with their shiny guns 
and cool speedboats. Instead, try to 
become your own personal pirate. 

Here’s how: 


Start out with small things at first. One thing you might 
try is, the next time you’re at a bar and your buddy leaves , 
his cigarettes and pitcher of beer unattended to hit the 
rest room, say " Avast Ye! Prepare to be boarded!” 

Then pocket his smokes and chug as much beer as 
possible before his return. 


The next time you get into a bar fight and thrash 
your opponent to the ground, go ahead and take 
something, like his glasses or one of his shoes. I 
know what you’re thinking: strong arm 
robbery, Nah, it’s just personal 
piracy—pillaging and plundering. 


HeU, there 


have to be millions of ways to achieve your inner pirate. Just 
brainstorm and think up your own. Just don’t think too 
hard, pirates aren’t big thinkers. Pirates are about acting 
on impulse. Oh, it also helps to say " 

AAAARRRRRRf III ” a whole lot. So get out there 
follow this advice and you'll be on your way to 
happiness — or jail. 


In England one of the most respected seafaring men of the day was Sir Walter 
Raleigh. Operating as a privateer with letters of marque in the employ of the 
Queen, Raleigh and the "Sea Dogs" defeated the entire Spanish Armada. After 
the Queen’s death, however, Raleigh was beheaded for continued acts of piracy 
against Spain. 


One thing that you can do to increase your 
pirate legitimacy is to get a case of scurvy. To 
achieve this you just need one thing, or 
rather, the lack of one thing—vitamin G. 

This means avoid any sort of citrus fruits or 
vitamins like they were hookers 
surrounded by flies. Do this and you’ll be 
losingteeth in no time. 


Another thing to keep in mind is that 
pirates drink grog, a stiff mixture of 
rum and water. If consumed with the 
frequency that one drinks beer on an 
eveningyou will become quite blatantly 
pirate-like (or incarcerated). 


” 1H@*SfS0W s - 


2004 


Fri. 9/17 — Sat. 9/18 
Holiday Inn Downtown 
999 S. Main Street, SLC 
$30 Includes Both Days 

North America’s 
Only DemoPartyl 
Do You Like To Party? 

Hell Yeah! 

Do You 

Create Your Own Art? 

You Bet! 

Do You Own A Computer? 

Does It Matter?! 
Join your fellow creative freaks 
for a festival celebrating 
the digital art form: 
pictures, music and animation! 
Purchase Your TicketOnline 
Now or On Site! 
http://pilgrimage. scene .org/2004/ 
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matthew poller 
m'fisa p au I sen 
garret! adklnson 
Joey beftrens 
lynne butler 


coin watson 
Webster 
chuck carter 
mark eng I and 
dan gerhsrt 


Julian hensariing 
benjamin big bee 
derek martin ez 
bruce Johnson 
metlnda meter 
brian kubarycz 
tom mulder 
peder singleton 
brad slaugh 
tracy strauas 
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Art Access, 339 W Pierpont > Sept 9 - Oct 8 > Reception Sept 17, 6 - 9pm. 
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Some things just grab your attention, like 
driving past a car crash. Sweden’s 
Carcrash Records produces the kind of 
arresting music that you can’t fail to prick 
up your ears to, with some of the most 
captivating bands that have taken the 
aftermath of punk-influenced music to a 
whole nuther level, like International 
Noise Conspiracy and Division of Laura 
Lee. Label founder and DoLL drummer 
Hakan Johansson crashed a few crazy 
syllables into our leaning lobes. 



SLUGr How/why/when did you start the label? Why do you have the slogan "not 
just music since 1996?" What else does your label provide besides just sound? 

started working at a record label called |\fo LOOklHQ Back ftfiCOrds in my 
hometown, V%o%onersborg, just after 1 finished school around ‘ 94 - Basically, 
just because 1 love music, and wanted to get a clue on how a label was run. At that 
point, NLB was working together with a Gothenburg-based label called DoiOfGS 
Records, and Dolores had the final say in what we could release and what we 
could not. After a few years, 1 got sick of their way of thinking and started Carcrash 
Records with Mattias Foldemark in the fall of 199^, which was to be fully independent. 
First to be released was the debut by UNCLE (a band we were both in at that 
point). In 1998, NLB stopped running. Having all the NLB contacts and 
distribution, Carcrash took off real fast within just a couple of months. Our 
motto, "Not Just Music,” was, and still is, the way we see the label. It doesn't have 
to be a record; we could release art, books, photography, etc.—anything we think 
needs to be put out and shown to the public. 


The most rewarding part must 
be when we get the final 
product. When you get to see 
the artwork nicely packed 
together with the disc ... I can 
easily sit and stare at the cover 
for 45 minutes while the music 
plays on the stereo. 

SLUGi What recent 
releases/signings are you most 
proud of? Regarding QGMR, is 
loud the new quiet? By which I 
mean, is there more subtlety 
and sophistication to be found 
in higher volumes? 


SLUG; What niche in the current musical world does your label fill? How has 
the label grown since the beginning? Why the hell do we need another Swedish 
rock label? What do you add to the Scandinavian music scene; a little more art 
rock to the garage sound, or what? 

HJ: We have never tried to create a niche within the label, although something of 
a niche has evolved over the years. We started off with a lot of spancore, moved on 
to post-rock, and now we have a lot of instrumental bands, so I guess art rock 
could be a good way of putting it. We work towards being similar to a community 
than a record label; having a good relationship with the bands we are working 
with. We never write contracts with our bands. If they decide that signing with a 
major label is the best way for them to continue moving forward, we would respect 
their decision. We started out just releasing vinyl, mostly 7"s, then moved on to 
full-length LP s and CD s. It’s a slow growth, but enjoyable. Sweden is overfilled 
with great bands. I guess there is nothing to do on your free time when you’re a 
youth, besides sports, a 9 “to ~5 job, or playing music. And during the winter 
season, it’s dark most of the time, and what better to do then but practice with 
your band? For as long as we can, we will keep releasing records with great bands 
that a major label wouldn’t risk putting their money into. That’s why we exist. 

SLUG 1 What are the most difficult/most rewarding things about operating 
your label? 

HI* The most difficult is often having serious difficulties with our cash flow. The 
problem has to do with getting distributors to pay their bills in time, as well as 
not being able to get credit at the pressing plants. Also, having enough time to 
work with the label. Being in a band such as Division of Laura Lee, when we are 
touring for about six months every year, makes it almost impossible to work full 
time on the label. 


HI 1 The most recent has to be 
GtAARME. It had been a long 
time since I had seen a band 
with such charisma and 
empathy. I asked them right 
there and then if they wanted to 
release something on Carcrash. 
And the rest is history. Their 
debut is now licensed from 
Carcrash to Burning Heart 
(Europe), Shock (Australia) 
and Epitaph in the US. I am 
also proud of having released 
three albums by Dialog Cet, 
which in my opinion is one of 
the best Swedish bands around! 

Carcracfi has "a bunch of new 
releases and projects in the 
works” for 2005 - They have just 
landed a new US distribution 
deal with Monsoon starting this 
September. Soon their new 
releases will be found in record 
stores across the country and 
not just on the web. 

www.carcrashrecords.com 
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FREE 


Further Seems Foreuer T-shirt 
with purchase of the new CD at all 


Mewithoutyou 
CATCH FOR US THE FOXES 
New CD in stores on 10/5! 
See them play SIC 
9/7/04 @ Lo-Fi Cafe! 


Further Seents Forever 
HIDE NOTHING 
$11.99 

Don't Miss them LIVE 
9/20/04 © in The Venue! 


UnOeroath 

THEY'RE ONLY CHASING SAFETY 
$11.99 


Thosand FootKrutch 
SET IT OFF 
$11.99 















Summer’s over and all the fun activities have been 
replaced by the old daily grind? No worries; we 
may be sporting our fall colors, but the studios are 
still open and the art is always flowing. Gallery 
Stroll is held on the third Friday of every month 
from 6p.m. to 9p.m. September’s Gallery Stroll will 
take place on the I 7 tll and here are some of the 
great art shows that will be on exhibit free and 
open to the public! 

Salt Lake City’s Women’s Art Center is located at 345 W. 
Pierpont Avenue. The center is a welcome 
addition to the Gallery Stroll and a blessing to 
local women, artist or not. Theresa Flowers has made 
a name for herself in the art world and now she is 
giving back to all those who supported her by 
opening this innovative art center. Classes begin 
Aug. 30 and include but are not limited to: 
"Alternative Photography" by Jena Flowers, "Super 
8-mm Filmmaking" by TamriKs Khvtlsi ash Vi! t and 
"Raw Fashion Design" by Crystal Puckett. A 
fundraiser for the center will bring local artists 
together in an exhibit entitled Circle, A Culmination of 
People, Art and Energy. All the entries will be on 
wooden circles of varying sizes. The fundraiser 
will take place Thursday, Sept. 16 from 6p.m.- 
9p,m. The exhibit will be open to the public the 
following night for Gallery Stroll from 
6p.m.—9p.m. For more information, log on to 

women8artcemer.org 

CafEShaSha, located at 175 East 400 South, has 
made a fan out of this writer. A quaint corner 
cafE with a European feel, Sha Sha has great food 
and atmosphere but they go one step further by 
showcasing local artists and musicians. Albert Wlnt's 
abstracts, portraits and landscapes will be on 
display starting Sept. 17 with an opening reception 
from 6p.m.-IOp.m. 



Art Access, located at 339 W. Pierpont Avenue, is 
pleased to present the most recent works by Fletcher 
Booth. The show, titled Puny, makes light of popular 
cultures that too often don't or can’t lighten up 
and laugh at themselves. Booth teaches 
"Foundation” and "Figure Drawing" at Weber 
State University and works for the Utah Arts 
Council. In his ever-so-limited spare time, he 
likes to have fun with art. "I like to make the most 
idiotic art you could make," says Fletcher. Mr. 
Booth, as usual, you are too modest. This cultural 
commentary will hang Sept. 9 through Oct. 8 with 
an opening reception on Gallery Stroll. 



Post War Bosnia, a photo essay by Russel Daniels, will 
hang at the Anderson-Foothill Library, located at 
X135 S. 2IOO East, from Sept. 18 through Nov. 3 
with an artist reception on Sept. 23. Armed with a 
1960's Rolliflex camera, Russel traveled through 
Bosnia documenting the efforts to rebuild the 
country after the fall of communism. Russel 
notes, "The Bosnian landscape reflects and 
parallels the problems that are being faced 
currently in Iraq. 1 ' He hopes that this photo essay 
will encourage viewers to consider the 
consequences of war. 

PoorYorick Studios located at 700 S. 530 West and 
are opening up their space to celebrate the 
changing season with the Fall Equinox Show. This 
intimate setting is perfect for familiarizing 
yourself with new up-and-coming artists along 
with the veterans. The show opens at 6 p.m. and 
continues throughout the evening with a special 
musical guest, Tolchock Trio. It’s one night only, 
Sept. 17, so don’t miss yo'ur chance to see these 
artists' studios or it will be spring before they let 


D in the building again!!! 

Iiu< 


igainM! • 

la art! 



Lexicon Devil: The Fast Thnes and Short life of 
Darby Crash and The Germs 

By Brendan Mullen, Don Boiles, 
and Adam Parfrey 
Feral House 

www.ferathoose.com 

Darby Crash walked a fine line 
between lunacy and lucidity, idiocy and 
genius, sociopath and scared little boy. 

Before anyone could find out who he 
really was, he intentionally overdosed 
on heroin and left this world in i960. 

This book serves as a remembrance of 
a man who was an icon for the L.A. punk movement at a time 
when there was no such thing as a future but there was such a 
thing as The Germs, who infected a cult following in the slums 
of Hollywood. Brendan Mullen (founder of The Masque), 
Don Boiles (former Germs drummer) and Adam Parfey 
blend a series of quotes and stories from the people who were 
there—including John Doe, Belinda Carlisle and Joan Jett, to 
name a few—into a perfectly executed documentation of the 
L.A. punk scene. And in case you were wondering, Lexicon Devil 
paints a far more spirited, interesting, well-written and 
ultimately, more dangerous scene than New York's punk scene 
in Please Kill Me. Darby Crash and The Germs are long gone, but 
the Circle One spirit lives on with this publication. "I’m Darby 
Crash. I'm a social blast.” Damn straight. - OflvU Dan 

50 Reasons Not to Vote for Bush 
By Robert Sterling 
Feral House 
www.feralhouse.com 

Anger is one way to overcome apathy. 

Many of us are angry about "President” 

George W. Bush, and this book provides 
a good list of reasons why. While S/irafc 
will undoubtedly finish at the top of the 
list of "Worst 'Presidents’ Ever," 
hopefully it will be after four years, not 
eight. While your vote may not help that 
much—the Electoral College is a bit of a 
buzzkill—it's a way to vent some frustration and pad the popular 
vote, which he’ll undoubtedly lose even if he andjeb steal 
Florida again. Here're some of the 50 reasons: He stole the 
election. He knew about 9/11 and won’t investigate the Saudis. 
He lied about WMD. He screws our troops; the quagmire in 
Iraq is a widening gyre of death, destruction and wasted dollars. 
His tax cuts and other economic policies favor the wealthy. Big 
Brother, enrrr, Attorney General John Ashcroft, is watching 
you. He rapes Mother Earth. He appoints right-wingers to the 
courts, and could appoint another Supreme Court Justice if 
reelected. Shrub has alienated the USA from the rest of the 
world. Well, that’s it. Don’t get mad: Vote. - Sir Paul 

Turn On Your Mind: Four Decades of Great 
Psychedelic Rock 
Jim DeRogatis 
Hal Leonard 
www.halleonard.com 

The widely published music critic best 
known for his tome Let It Blurt: The Life and 
Times of Lester Bongs, DeRogatis is 
thorough enough to describe the 
minimum requirements that make a 
given band psychedelic: a certain sound 
and look, as well as the sound’s origins 
in the 60s. He avoids the twin errors of 
nerdy over-scholarizing and unthinking hero worship. For 
example, he considers "Sergeant Pepper” a disappointment 
after M Revolver,” and dismisses the Summer of Love as 
"overrated." The best thing the book does is provide a grand 
overview of the "high” points like the Byrds’ "Eight Miles 
High,” the Beach Boys’ "Pet Sounds” and of course, "Dark Side 
of the Moon," and ties them all together. But he also 
demonstrates the wide-ranging influence psychedelic has had 
on later music, ffom the Talking Heads to the Elephant Six 
group to the rave movement to new garage bands. Copious lists 
of standout albums and non-didactic justifications of their 
greatness give readers ample opportunities to turn on their 

minds, indeed. -Thomas DmnkTonga! 
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learn rfir ditOfr, each mcmi^Heaa ajwjq 
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¥bm arrqjpthr Wasjuch Ecttu rn teach 
(& i he chdVs b^tie-fit. UtHtalftO edu&itc 
r MidSc Eastern D&jRc?. fl 


ce$td*o to watch 
light in major 
tknee. Fhi* w** 
llcy audience 


1 bdxjjr (hry honPmorr than 50 modems mid each 
performance with & mti dually recognised Middle I 
workshop* and shows are professional and a lot of 
core audience. 


By Astara 


Sumra watched her first belly dancing 
performan .. ensis ;e fair and was 
mesmerize-.. die ace :;ality, control, and 
intricacy of the art« Not .ong after that, 
another slly datici ngvt ue, she was 
convinced to begin her own Middle 
Eastern dance training. 


n l was so excited that there was a 
dance form for women over 3O1" 
Sumra explained. "This was an 
art form for women of all ages .” 

Sumra was classically trained in ballet 
and studied jazz and tap. She quit 
dancing after college, to marry, have 
children and pursue a career in 
marketing management. Today she is a 
performing soloist, director and member 
of the dance troupe, Shazadi, and 
choreographer. She will be teaching an 
intermediate belly dance class this fall, 

"I enjoy choreographing dances and seeing 
my ideas come to life,” she said. 

Born and raised in Logan, Sumra was 
aware that belly dance training in Cache 
Valley was liu.ui.ed. So, G years ago the 
Utah State 

University Middle Eastern Dance 
Club was created with only 6 
members and no teachers. In 


. f o« a workshop and 
zed Middle Eastern Dancer Their 

of fun* and they have a fabulous 


1 have studied with everyone In Utah and various leather* around Lhe United 
Slates," explains Sumra. "I am excited that there are so many talented, dancers in 
Utah, I am always uqumd *i the high caliber of dancing in thi* state. 1 believe 
Utah is one nf Middle Eastern dance's best kepi secrets." 

Sumrti one of those talented dancers, technically accurate, and delightfully 
expressive. Her interpretation of Middle E&atern dance is elegant, refined, and 
hot. Sumra's dedication lo h<xr art is undeniable. In 2QO3, at Wiggles of the 
West, lhe won second place ai Entertainer nf the Year, and was part of Sharadi’s 
coming in second and ihird, aa Ensemble of the Year, in 2003 and 2004 - 

”1 was especially influenced by Jillina's creativity, interpretation, and 
choreography, Had in'1 sensibility and teaching ability, and Aziza's fluidity and 
perpetual moiion." Snmi« said, ‘Tnr my own dance interpretation, I take a little 
from each teacher and incorporate it into ttty own style. My favorite form of 
Middle Eastern dance it Egyptian Gabum, but my dance style is definitely 
American. 1 no not a puriit. 1 bring to the dance idi 1 have learned and express il 
in my own way." 

Shaa • will be Hoxttng (Sir fabulous Anaiiya teaching a workshop and 
performing, this November. It’s a short drive tii Logan to watch Middle Eastern 
dancing in all its variety, and you will catch a rising star, Sumra, dancing solo and 
with Shazadi. See you there! 



Pirate e 
puref 


tch or bandana with 
of $ 10.00 or more . 


HUGE selection of Adult, Teen, Kids 
Infant and Dog costumes! 


2nd FLOOR DEVOTED ENTIRELY TO 
PROP & COSTUME RENTALS! 




Every Sunday - Underground 80s 


Fri. 3 furthermore, the numbs, 
DJ shanty 

Sat 4 arsonic, the rubes 
Wed. 8,22 cobra co mmander 
Thurs. 9 the album 
Fri. 10 SLUG Localized w/ 
Theta Naught & Less 
People More Robots 
Sat, 11 Debbi Graham, 

Afro Omega, 

Raining jane 
Tues.14 cabaret voltage 
Wed, 15 Mindstate 
Thurs.16 Elefante, 

Luaren Cook 
Fri. 17 Butthole Surfer’s 

frontman Gibby Haynes 
and the Problems, 

Lot Six 

Sat 18 The Wolfs, 


From the Ashes 
Sun. 19 SLUG Mag’s Pirate 
Pub Crawl w/ SLC 
Bandits 
Mon. 21 Layna 
Tues. 22 Cobra Commander 
Wed. 23 Le Force, The Breaks, 
Rifle Street Music 
Thurs, 24 Slam INC. and Krunk 
Clothing.com present 
The Passion of the Mies 
Tour feat, 

Jake Rockswell, 
Pakman, Syqnys 
Starmy, Hoodroo Pone, 
AM Feed 
Wed.30 September’s B-Day @ 
Buddha Lounge 

*A Private Club for Members 
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From Manchester's Audiowhom (SaulJuric/JAlf) comes the latest and greatest from German Label Peppermint Jfim . This quality production features the 
powerful vocals of Rashaun Houston and is for late-night dance floor gums. Chunky, funky and Straight-up house, this record is, definitely a hot tic of 
summer, artel perhaps tor later seasons. 'Party time ... get out on the dance floor ... like you never worked before” are an example of what the lyrics are 
like, layered over a heavy bass and SwingCtp heats. For you 'Lola's Theme” crazies, check out Ty Holden’s "meet the monster mix,” holding up some 
lectio basslines and tasty tribal beats. My personal favorite is the dub mix. www,peppermint-jam,com 

0 wtttwtAgr9atKrirtU«M 

■LffrtkL/ 

Gornsrat* Mute 

What I believe to be in the top five, if not the best, release from Generate Music. "Love is is the first solo project produced by Eric Wilmao of 
Drrp = : " ,=. ^t^hKtivns on the (nSww label. Originally created in a "live band session” with some of the O.G. members from the "Jaz* Transit’’ sessions 

/!■ i f.nds with a U: a$f> consisting of f Rhodes piano, two funky guitars, a groovin’ bass, B3 Organ and of course, soulful vonb from Oonna 

[?r$«nalijWD] Kjdflti ioroax doing spoken words of’'love." It includes 
jfu| Itousehe'niij with’ •ophistLctrtion and smooth «yl«. Side Br "Alex 
energy—you’re going to want this! Thanks to 


C-, ,1 QkmmL, 

From tho /r/hlWi Soid label come, another hot track for summer. Originally produced by 
E-man an I Jon Cutler (remember the duo worked on ”It’s Yours” for Chtx .Music), this latest mix consist of the expert help of Marlon D and 
Tcdd Patterson (did you catch him last month in SLC?). Scat vocals, lively percussion, jazz-tinged organ and Latin guitars over heavy MAW 
beats* this one is right up tribal-soul way. It includes four tracks of remixes; Marlon D’s Organ Mix, Marl’s Peak Beats, Ledd Patterson’s Edit, 
and an * c&peLla. www.jeLlybeanrecordings.com 


GidflwJunWeshiil Salara 

"Swshtno (Sol SfliifitB}" 

Mofdfcuu Rscarth 

Thank the lord for the Groove Junkies! Finally, the. highly anticipated follow-up to the smash hit "Deeper" is here—no more worries. Once 
again, it's the season far some of the best releases In be produced and this is in my top live. Featuring the sexy and fun vocals of Solara (also 
featured on ’Deeper”), this Latin-soul lover of a track keeps it feeling real and exciting. I have been waiting for a track such as this to 
drops in the midst of serious house music. Piano, classic GJ bass and kits—plan on having this one in your bag! It includes four tracks-. 

.... GJ's Nueva soul mix, Bad -ha tool, Soul Excursion dub. and soul reprise—why haven't you picked it up yet? Thanks to Leneth and 
fm Evan for this one! www morehouserecovds.com 

* v, Indigo 

'ThcnfaOfltyYttf 

SwsngQty Rjjcortti 

L From one of my tap five favorite labels comes another wonderful gem of soulful loving, b re Ain down the true sounds of 
i quality house. It was produced by Martin "Mayhem” Ikirt (worked with Tom GianeUi on .Sou/ Purport Bn ensfi) with his 
Indigo pro ject for the three release on Swing City, following up "Real Love," which was featured on Key to the City mixed by 
Grant Nelson. It features the silk like tones, (think Toni Braxton) of Elisabeth Troy backed up by the label’ t quality 
funky- ass bass and key style>. Including club, dub and a capella mixes, there’s no gdin wrung with this little hottie that will 
massage the floor for the rest of'the year, www.swingcity.co.uk 


iitisiai 

SliWfi 

redfest 


September 16,17 & 18 

Noon to 10pm * II of U Union Plaza 



Featuring: 

Death Cab for Cutie. 

Rocky Votolato § 

Royat Btiss and Contingency Rian 
Ur more information visit www,usfcydent$xom or call 585*9010* 


mvt news ; a .- g 



Ansuya 

WORKSHOP & SHOW 
NOV. 6, 2004 


Workshop 1 lam-2; 30pm 
$60 Advance $65 Door 


Show 7:30pm 
$7 Advance $10 Door 


Amanda 435-753-9017 
shimmy@www.usu.edu 
www.usu.edu/shimmy 
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By rien michael painter 
rien@davidbowie.com 


On Her Tfrash 

Ah trA- ihouud hrrv in thr fict * online* of SLUG whr’ie one offensive phrase can 

ihrun you. offinto the brig (whn h is where aunt of u* belong regard) cm) You tuerdtff wony however, romitltrmg 
oy/ track recflrd of drunken debauchery—* few more tyt pnulm. und peg lrjp» •wn'i going lo change tbr 

t( ^nerv all ilnti much. If tin? pntoii get out «jf baud, we'll frvrl {hr ttiaLr We monkey* with lypcwriters, how<-v^i\ air 
encouraged vo behave poorly. !,n cel rhea non I've cirfpticd thrr coutenU of my dt:*k and twisted ihe pjr-ihora nfplftf 
Oi dim* into joirictbinj; resembling this: 


"Bind TJapt %tr «A Bhir liiA 

JtaL Star 

Often regarded w innovators in the etliereal/dafkwave 
genre. Black Tape Fpr A Blue Qiil return with an album 
that ii dominated by male vocals rather lhan (he angelic 
female approach dial has been found on the majority of 
their recent release*. It is. however, not a complete break 
from tradition, considering their earliest of albums also 
featured a predominance of male vocmlj- It is, however, a 
break from tradition in disrespect that Main Stir comes 
across u a pretentious stab at goth rock by summoning a 
Bauhaut tribute band by way of a Voltaire rip-off. 


Mu 

'Dead Cities, Head Seas cf tost Masts 

Htlute 

There will be those who would crown this French duo as the anointed kings of highbrow hipness and per¬ 
haps, for once, the masses might not be far wrong. M83's sound is caught directly between Sigur Ros’ stark 
and soaring beauty and Air's synthesized warmth. The result is both more digestible than Sigur Ros’ avant- 
garde approach and yet less syrupy than Air’s brilliant twist on pop music, which makes Dead Cities... 
quite nearly a masterpiece. We’ll just have to see how it holds up six months from now when all the hype 
boils away. I have a feeling it will. 

&mc 

ti‘unties Ur Cathedral 
Domino 


jftw ituifinr 

■ fyCffr than Hirer 
■jftjTf Qtfi 

Jim Guthrie spins nut warm and wistful folk that has 
received so many fantastic reviews I can’t quite figure out 
why T’m not moved. Lyrically, it doesn’t strike me os any¬ 
thing dose to a Boh Dylan. Simon & GarfunkcJi or Joni 
Mitch til. Musically, it doesn’t impress me more than, say, 
a mediocre Belle & Sebastian song. For contemporary sto¬ 
ryteller*, 1 ’U leave Badly Drawn Boy or Springsteen s 
Nebraska within arm’s reach. 



7&r tfrwt t.kvrrssvm 


The men dressed in scrubs return with more evidence of exactly why they are one of the cast of 
Radiohead's favorite bands (sometimes it is hard to tell who exactly is influencing who) and how it’s just 
about time everyone else took notice. In many ways, Clinic are the older, more mature version of label- 
mates Franz Ferdinand. They haven’t lost sight of the idea that music should be fun and entertaining, but 
at the same time, they are confident enough to risk it all by challenging the listener to take in more than a 
happy pop song. Their wall of mutated surf guitars is both engaging while being distorted and unwelcom¬ 
ing while keeping a pace that rarely pauses to let the listener catch their breath. Gimmicks; take them or 
leave them —Winchester Cathedral definitely leaves the quiet legacy still intact. 



htet 


fnmrss 

As die name of the band might suggest, this lot create 
muflje with a predominantly ellow and melancholy tone. 
Not to any dial there iari’t some lovely drum work to keep 
thing* from bottoming out and the occasional piano bit to 
swing away from ihc cascading guitar*. Yet, surprisingly 
enough, it is (be light pop moment 6 lit Belle and 
Sebastian in “The Sargasso Sea" that (hey show their bwt 
■ide. Pity there couldn’t be more bittersweet pop songs. 

Per hops then we could wake this pilot up., 

YW ill the ft 'Ufcth 

Fiver encomposes dream pop (hot *1 times reminds of 
Postal Service because of the falsetto over-electronic ele¬ 
ments, but more often than not, the guitars puah away the 
comparisons, This u more akin to the shimmery pop that 
dominated die U.K. and American College cherts in the 
early qOs> Fiver art right in line with the likes of the Pale 
Saints, Chapterhouse -md the like without being com¬ 
pletely redundant. Very good stuff here. 


$. 

Pitting $ Crying 
Suicide Sijueeic 

S are the reversed reflection or negative print of Postal Service with the duo of Josh Wackerly and Jenn 
Ghetto steering the runaway rollercoaster of songs crafted with female vocals, guitar-driven structures and 
electronic touches with results that are both intimate and brooding, while only sacrificing the oversaturated 
pop moments for something that lingers both beautiful and sour. Simple, thankfully underproduced and 
often stripped bare to show the bruises and scrapes, Puking & Crying is well worth your attention. 

^Workhouse 

Uhe Hud id the "her 

e Dcvi( in the %Ct Ws 

Workhouse creates an instrumental world of organic soundscapes with more variety and style than you’d find 
in a dozen releases from a less skilled band. There are bits and pieces that run the gambit of shoegazer influ¬ 
ences including nods to My Bloody Valentine, Ride and the Cocteau Twins. Proof that there is life beyond 
soundtracks and new age mysticism for instrumental music. 









MODUS 


by oneamysevcn 

oneamyseven @kpmmandzero,net j 


Displacer Arroyo 
M-tronic 4.5/5 

It has only been a little more than a 
year since Displacer made his mark 
on the LDM scene with Moon_Phase 
and he is already back with his second/ 
masterpiece, Arroyo. Eleven original! 
tracks feature beautiful soundscapes 
with delicate rhythms, making Arroyo 
a "must-have” for fans of Beefcake, 
Lapsed and Gridlock, "Transit" 
starts the hypnotic loops for the 
album and melts into "Down” and 
"Artificial Living", creating a feeling 
that the individual songs could be 
one long track. About halfway 
through, "Disconnected” comes on 
and from then each track becomes 
notably independent from the oth¬ 
ers, This kind of structure reminds 
me a lot of Scorn. I can listen to it 
over and over, but 1 cannot distin¬ 
guish one track from another. 

Remixes from 02 (Gridlock), Flint 
Glass and Dither complement the 
ambience with similar minimalism 
and textures. This Canadian act has 
proven to be a leader in the electron¬ 
ic music world. 


Battery Gage World Wide Wasteland 

Metropolis 4/5 

In the midst of twisted and evolved Industrial genres, 
have you ever wondered what, happened to Industrial? 
Battery Cage has some answers with their first release 
on Metropolis, World Wide Wasteland. The perfect 
blend of guitar and electronics unite to make a power¬ 
ful Industrial album. It starts with "Anti-Angel" — a 
catchy song that you just know would kick some ass live, 
"Ecstasy" was the single released before World Wide 
Wasteland, and has already found its way to the dance 
floors. When I first heard "Statemachine” my thoughts 
turned to Stromkern — it just had that sound. So guess 
who I later discovered remixed "Statemachine"? Yep. 
World Wide Wasteland is an album that people will talk 
about. Industrial lovers, young and old, will find that 
Battery Cage hits the spot. 


Why do till the good show happen:all al once? WttU, lm not gutug to complain. 
tf 5 gre&t that many of these art* think of tut \vht»n planning then tour. The first 
in the fall show series Is snme hard beat* 4ridt rhythm tiCKig with Texrorfakt vs, 
Manufhcturs an«± Salt Lake CityC own Lapsed on Friday. September IJ si Areh 5/ 
Get J onu test tilt; next day because Yii SusmW. Sepf. 1Y Ministry and My Life 
with the Thrill Kill Kvlit will be making a stop im the Evildoer tour at The Velvet 
Lounge. Some not-ui-aggro live music will he available for family home evening 
on Monday, Sent. 20 A 4/m* 5 / with Black Tape for a Blue Girl and Mona Two 
weeks later bn Tuesday, October Icon of Coil and Circuit Surgeon will be hi 
A ren — a greM reason -to :%tm out late on a school night. 


Beefcake Viande De Gateau Delikateasan Records 


5/5 


Viande De Gateau has got to be the biggest tease of this year. This io" vinyl contains a mere 
four delicious tracks that are incredibly satisfying, but will leave you craving more. It begins with 
'^'-001-2003”, super glitchy pops and break beats and lasts only four and a half minutes. Next 
on "gv-002-2003", distorted piano layers and symphonic melodies begin at a distance and 
merge together and bubble into soft beats of minimal bliss. Opening on side B is gv-003- 
2003" with one of my favorite Rachmaninoff pieces where the German duo blend groovy break 
beats to this amazing classical song. And lastly, "gv- 0 C> 4 ~ 2003” is more down-tempo and vyn- 
thy, slightly reminiscent of Boards of Canada. Viande De Gateau is listed as "plate number 9 
on Delikatessan Records — and perfectly fits the dish w T ith small, but meaty proportions that only 
Beefcake could get away with. 


Totakeke At the Tram Station on a Saturday Evening Frozen Empire Media 5/5 

Totakeke^s Frank Morkros knows how to please an audience that craves beats and bass with bliss¬ 
fully dark atmospheres. Not even a year has passed since Lament, the first EP. showed us that 
Morkros’ talent didn’t stop at his other projects, Synth-etik and Ativ. Well-crafted and distinc¬ 
tive rhythms fall somewhere between drum-and-bass and IDM on the thirteen tracks of At the 
Train Station on a Saturday Evening\ This album is one of the best works to touch my ears this 
fye^r, I am kicking myself rightj^wfor missing his performance at the Providence Noise FesLiva, 
last weekend. Favo 1 , "Only Me” and "Chorale 1 - and really, there 

isn’t a had song ^sterling and is svble for any fan of 

m u s i ov 


Silent Entities 


DS BP/B&dk*£*ttfcr 


l just had :* Clock DVA Pushback J icmember learning lilat Jeffrey D&krner would listen to Chick DYA 
while trtul lifting his victiwm Verdi, Little Sap Dungeon would lie the perfect soundtrack fora aerial killer 
among t he finni off He Inuiband dark, pissed-off ojhlici. Silent TlnUUcs is lauded with 
horrific sampling (Did 1 jke«jr Tekmat Iron Man m arid ranges from tuhdurd grtiwU titid 

Uiuntis to italic Lean and hard pi v reuiim>n , Even the droning violin on Goblin Oorndoi " gives me the 
cliil Is Scarkibg vocala and explosive Wats co mb sue Im make Hie Children Sleep" \*r.ortg the nine racks, 
df Silent lEntsties. you wilffiml iho ingi.edieniE mx math iiL After m ’De.jdip«-3.k ! 

l wittf there has been * strong power noise htffuencv on. ihia album, I lie hard beats fit perfect with the old 
mdustvshl sounds and demo me vocal*. Sait Luke b lucky to have taienr from the mid nun da of KJ. Qsudei 
and A.E. Wilson finkingaround here, Link Sap Puiigfeun yould really make a killing doing soundtracks 
for k&iroj rnovict. 
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% krtT per Umk* thr Pink 
(AKA Dave Bairn tt) 


"In Japan. VruvV rrlVrym * Mvtr of 
die** iw well a* a ^iy ic of ntHsic. hut it 
fk'hiiif'dy dor* not Imply thr spur* 
rhunginii'. dntiy,ile^»iitrn»i« ndd$!H 
wo know.is 'crust* m Aments* The 
t K»ili.i rruMicr .tee crcilvr! ulmMi rsAv. 

(lOlilrjr Juildeufr Uj * lle- 

Attl&stci/Diwtifli gr 'StnndniavMH vein s± 
w-nll 4H the triirliTiniruil Japan me lutdevni 
grttat*, 


Many fapanrsc hand* hive tyHr* about 

or fighting against -.mTiethinsi 
bnl tkii mrifatbiiig *■ imialH nut *peei 
bed hemunr fnr mmt {apane^r punier, 
llir ii din itiLonul mir. 1 hi* 

plUliiA HIU'P MfUggU' lIlPIIIK 

TO reiTWvri mirvuh' i v.icirty that Ir.m-r. 
fliik* lobtii -ii i 1 it iJurgLm,. turn puled in 
Jrtimpr oi Amcrira* Here In Amenta, 
punk baitcL alviisy* King idinm ■wrugghrug 
-iiLJiLuht »■. hut 1 Imtl.li quite inlet 

that tIre jupanrtr .ter ibh nfugejle 
In \i.iy opposed, afjiVyptjnk, mid xtnv 
Ijjdeprpdejil a*-it inivtiul Sttuggle 
railin' than an eslcrnflt out- far I he 
j-kpitnoi',it\ t»i 1 ii 3 o m say t.liJit tone h 

I Hired ft I i^i itk rurk heejunr n unph* * a 
({Jilyif ofvhr luhlcrt who i* heUTijElhii 
wav. rather ihutt # h'lilutri of the tnmu: 
ui thr urnr LVth.ip* jf jAitiprifiih punk* 


liioutrhi ytioiY Vilong thi'M- Imr.v wr*d luwe mnut mmv, 
flurTywjrHHhiu^ pt’ifiki Jra \ juiw in Japan." 

$tiiHr* 1 rittUc til the \f fl.fholr* fiitr 


ZQE 

from Hcll T 

I hejrV Wii tU^rribud in fatal AmebisL worshipping raw 
kikri tnHal jmiik, '* drill nil I d hnw ui add i*. '\vtfa Slayer 
v»dW" Tlir mantling U raw liut i Hy fall. Zne wtuii'Js hkr 
ijtiy in -ilwijpi on (Hr verge of fall Oil tljrasH metal but mti 
ujiiih m irk tr> «inilght fa rmrcl drum heats and riffs imir-id of 
vrvring into bhiM-heats iiud 'peed pickfag- Wlujl ytm get i» 
rxtnnnely lillby, HiAt anti imialhr liuiTkoer puttk plmnl with 
the utmost i-oin-idloji. 


EFFIGY 

Grinding Mr hi I Massacre 

Sale A vum with a wmiliej inim that huikk up ir> n pknMm^ 
linjpy paer, jun hl<i> Auubix llir nuttfi riff vmijnd'i * Eol likt: 
AnMw^f. w* itin 11 wtihm mm phnk lerruory, f 'hnlii J 

thr ilLensb nunnirifT jmi u.uleib the singei-MHimk lilw he difi 
nine in Gorging! 'IlieLr gin?* i> blueing 'guHat sofa? Hy Side !h 
f ffijgy flHund.s lib- Mettiftirn if (h <7 bad smyiyctl mtrlear 
Armageddon slid iyccn‘dcd Kulc ihc Lightnvng** on n rape 
dtftrk with une uucjophciHr Eunfiitt: Imni rhe veiling a! thelf 
fiitlbtil dlebrivt!lilt 1 ill t-y wiuie high on pimi diitmer. tii firjirr 
wrsrdi if you. tionh lib* ihru, ynn fe ilc-tih # pwr who drmis 
twomh Avidi T<» itiavvv 


CRISIS 
Who if Your Af eiffiah P 

I hn untmdv i lot hkr Cordlm when they Used to write 
iwci minim' u-ntbern* m^iear.1 oi length) .inurebp tpti;^ 
Of emirMr*. hriug a f Vusi Vbirltind. RLN.LI i \ CRISLS 

■Iunj» thr T-nnT nett ing> nil their amps up in T! -*(id 
■jjTiutjr,^ rnulrqni“ with ihnr Ksrireme Mmv.‘ Termr 
inspired ream fag. S(il!i tlieirT hr Dark Angd mi tbit 
record* just .ihranivc, inemoj-tdile hardeorc punk. 

( Vum IV,nr tei'ctirnh ran he rv,irh* i) 4i CrtUi War 
(Wi'iri«. , l > ,0 Ikiji 5Mjf'tVbip|iiiny. NJf ,, 07 ^Hi-OrjU/'miiti 
n ,i I ovcrurflylfj 1 r,i i;f h h t r fe, n rT 


few ,-sr-IIJl! Itv 1 III* .h-iltl JlJOH Ul t)|\ 11.11 rfarvlT pnnlf liet 
rerfhou t lnbt> JHnftin arid f«r!k) r>f \ (U tt.si IVju 

air vt-reran* uf a tong ninniug (Jvtkii rniAi 
E nit ft) {railed < ihnrtu | ho ton ban even s«id that EL yotj, 

don ' li-ar h iTt orri pbryt:i vrunv ffot pitlik. so every 
t VuO VVijr res ts j'd u ii vttiyl mily feh-rtSr, 



r\ 


T 



S;PV V l ' ■ ll- 


Sclinolmiie Xakk Mfiffell; *Siteti kitowi hb ineUl' he mn biugH 
\m\ death metal fegfiih Mflligrant Incepllua^ 'Black Death** it's 
finally SI! al The ABYSS 5 !!* 



























By Commodore William the Mad 
(AKA J oh n Fd rga ch) 

fj rgitsh @sl u gmag. com 


NUCLEAR BLAST 

Stained Is the debut from Finland's Imperanon, 

Willi an average age of EO. and considering thi* 
album is iheir debut, you/d expect to hear metal wuh 
I rain mg wheel * r but thrttY not the case—not even 
close. This is ten Irank* of highly-technical music 
that will muke you sit up and listen from ihc begin¬ 
ning of ihe first song to the end uf the last. While 
the comparisons to their fellow Finnish mclalm 
Children Of Bodem will abound, this bund has bud 
the ground-wort to »ei themselves apart in the 
future I'hc guiiur work, often complemented by 
keyboards:, is the stand-out 10 an already ou mi a tiding 
musical offering. Fhe guiiarisi* of this band pull off 
every trick known to man and much ine—sw rep*. tong 
complirfted runs, etc. Ji seems like there's a* much 
soloing going on as singing, and that's a good thing because the single downfall 
to this album is the horrible vocals. Other than some surprijiugly strong, pro 
grtssive metal vocals mixed inia track 6 and female vocaU on track 8, ihe xinger 
uses a screechy death style that is almost totally devoid of any discernible range. 
Ii’» a damn shame too, because the dean male vocals in track 6 fit Lhis music 
perfectly. For the most part, the vocehs rnonuionou* tone gets highly annoying. 
Bad vocals and all, this is still a band to check out. The music that this band has 
to offer is worth the price alone. 

I've never been a. huge fan of MuJevoleot Creation, but they gained my imtanr 
respect about 8 years ago by playing in what l think wa* someone’* work-shop 
after a Salt Lake venue with no license had to shut down iheir show with 
Forbidden at the last minute, 1 cWi remember exactly whal happened, bul the 
band played on in a cramped selling with everyone gat lie red around. 
Unfortunately, Forbidden was a no-show for the improntpiu performance 
Then years later, while on lour ydlh Internal Bleeding, tliere was trouble due to 
piss-poor planning of the tour manager, Internal Bleeding never showed, and 
even chough they were □ tilller hue io arrive. Malevolent Creation played on. 

Despite an ever-revolving line-up and situation* that would rival, or at leas! 
remind you of something that could have 'happened in the movie Spinal Top. 
sole original member and guiiarisr Phil Fudam i± the one iluit keeps litis baud 
playing on. With the exception of the drumming jsosiycm, Phil kepi everyone 
together from the last album, The Will To Kill. VoctUiM Kyle Symons is back 
for b second round, replacing Brett Hoffman on the Invl album (Brcu Hoffman 
once in the hand, then oui of the band, then bn fait, ihrn in lhe band cur¬ 
rently out of the band). Phil's also joined by Rah Barrett on guilar (Once in the 
band, our of the band for six years, then back m the band), Gordon Simms on 
bass and even though he got the entire band arretted because he had three 
ounces of pot on him, Dove Gulrodi is back in ihe band on drum*. 

While this band never strays too far from the punishing, death mend style that 
they've been playing since the '80S, Werculi J * Malevolent at iheir finest, The 
speed of thetr music is Lernpered by a serious groove, while ihe groove i\ kept in 
check by unadulterated! brutality. There's a sense of urgency to the music thin 
time around, 11 sounds as though the band has gotten ail of I he b,s, out of the 
way and are starting fresh. This is good, 

METAL BLADE 

It's io strange to hear rock muaic anymore. Metal, for the most part, ha* moved 
far into the extreme, while rock music has moved far into the corporate, "MTV" 


world Beyond the Embrace a album /meet 
Song- if -M rock/metal hybrid, air ho ugh they are 
much more metal than they are rock. T he 
linger bring* lhe rock element wllh a gruff, 
bJueNy style of tinging, while the music n; pretty 
much plumed in a classic metal sound, merging 
ehissu: metal harmonies Uron Maiden definitely 
comes to mind) with ,i more Swedish inspired 
approach. The iinglng and iruniV. al limes* 
mem in the middle with sort of a metalcurr 
feel. I wish the gujmrtsri would do miji'c three’ 
pail harmony atu IT art d uiilfar. u IT thrergui- 
tarrnx, I'm sure having ibrre guiturinrs work# 
well live, hut I think they should have used, 
three distinct guitar parts more dol ing the 
recording of frrietV Over,ill lhin la preily good. My i tit crest waned a lew 

limes ihroughmil the .ilbum, hui for the fnon pin. ihn Wt bad, 

CENTURY MEDIA 

Canada * Into Eternity redefine and sei new boundaries for progressive mmul 
with their release, Buried In Oblivion. Layered! vocals with a F.umpvan 11 sir are 
mixed with it veiy nggn?istvr t alruoai death appruiuch. The two viyic* work well 
together. Musically, rhi* bam! plays with the whip metrjdic/hrnvy mis ai ‘hr 
vueak, The pace of this album just never quits, I wailed for the album to drag at 
some point, but tu tu> .umwsii cm. M Up; rolling wuh .in umh-rsahle in remit v 
from une song to another. Chris KraJJ was brought into the band as lead vocal’ 
ins fen the writing and recording of Buried In Oblivion-. The vocal -.re equally 
as complex as the musir. With all five member* cuntnhutsng iu the vocal inch. 
The multi of the multiple vocal inputs are clean singing, rich homtttfitc* ftrtti a 
variety of deal h vocal «um]», 

Mus ten 1 ly fem tid i n g meinh v i , T im Ro th (gu 1 1 ar ) a ml jim Auittn (d rum> > y rr 
joined hy Rub Dohery (guitar) ami Scott Krail i rim ms). nil sounding an if 
they'vc been performing ipgathor. for decades. While toe music features beam 
ru ti that would rival some oi'ihc more adtbnie baneb uui ihort, al oLher iimcs. 
such a* the tide track, >hr hand usru nothing but arrmsth. gutian, ,md n string 
section, 'The variety in the rrtunic ixuh a hard transition—the band moves from 
one approach to another with ■< Mink** pErfcciion. 

One of the strongest metdi albums of ihcyear io thiic Tie Forsaken t third 
riileasc. Tmteb Of The I'mi. t hiy band lias taken the nomewbat oyer-worked 
Swedish metal formula io the next level with ,m uivcmiyr mix o( iif^resston and 
Lcchnkiil ability. While the obvious At'Tlie Gates, The Haunted and The Crown 
compomons hold some amount of w^tcr. The Forsaken’a mfuiion of their 
brand of melodic guttwr harmony ild'itiitely sei% them apart from their Swedish 
counterpart in. While thr guitarlhM use I rnve» Of 77m Pao thmr persanal nff 
dumping ground, the imism never sotiruL tOu bui> r or disjnimed I heir vrnr 
creative thrash/deaih style of play brjik the release moving along ut u nke dip. 
while their lesi^lhan-vulitb durl guit.il gmovey hold everything together 
Awesome solos looi 

The U,S, version tif Trarns Of The Past mdude& two Metullica tpiYCiv 
(‘Blackened' 1 and “Creeping Dealh'), Slayer's Spun In Black", and Grave s 
"You 1 II Never See". The U,S verifofi rtlxn incluHrv I hr ptevjmisly unrdeaxed 
track ' Frnjed ] |ir* New Breed btrli 
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down: downtempo musk 

Wednesday- 

upt alternative, techno, trance 
down: dark 80 s 

Thursday * 

upt 80's new wave 
down: gothic and darkwave 

Friday - 

up: alternative, techno, trance 
down: industrial, EBM 

Saturday - 

up: alternative, techno, trance 
down: gothic, industrial BO s 


Tuesday, Oct. S 

Icon or Coil 

with special guests 

Circuit Surgeon and 
dj Avant Bone 

$10 adv/tl 3 day of 
doors iS 7 

fix auailahk at MODified 


Friday, Sept. 24 
Fetish Night 

Demos,, booths and morel 
Arrive early and dress 
in your fetish best, 
fetish night h the last 
Friday of the monih. 


Monday, Sept. 20 
A rare Sail Lake performance 

Black tape for a blue girl 

with special guests Mqna 
and DJ, THE SORCERER OF SOUND 
$10 adv/$13 day of 
doors id' 7 

lix available at MODified 


Friday, Sept. 17 
Manufactura vs. Terrorfakt 

with special guest LAPSED 
$8 adv,/$10 day 
doors (d' 7 

fix available at MODified & 
Wasatch CD 


a private dub 
lor members 
13 £ older 
into line 534 -0319 




5AIL33TS TIK: 5ALTN m|KTH 5ATAT?: 


By Shane Farver 


If iherFb one local group that would have been pirates in rhetr past live*. 

Le Force Hu iiie mold* from dmoimerjud Powell's chest tattoo of world map to 
guUrfvi.vr FliTk Otsrn’* JCi'uffy beard (o guitarist f “hrla Evan* liurxiiig a hangovcv. 
Their music can impure pillaging* plundering and moat of alt, drinking. 

"WUre pretty well renowned Forfoeiugrut off, ’’ Powell says, 

Le Force pfnys like ibey drink; hjffd and fas!—consequences be damned, They're a 
shot of tequila rather than it wine cooler. I met up with die three band members 
on a front porch downtown !i> discuss their laiest release, Le Fortress, on 
Wantage USA Records and their plans to sail the salty sea with Satan. 

Le f orce have set ikemradvcs apart from other halt Lake bands by providing a 
primarily instrumental hand with two guitarist* and no bassist. live mu sir is only 
occasionally peppered with jud’s manic screams, Thev let the blaring dual/due I 
guitar-? and pounding drums apeak tor themselves. 3 lie derision (o become an 
iritstrurnetal band was an easy one. 

‘'None of vis can sing very well/' QEsen .wid 

“We’re just sick of doing the same formula, like tw<»guitars, a baxs and a 
drummer,” Powell said. "We're just trying to go about it a different 

way. It’s funny, because like every show we play, everybody's 

l ike. Hey, if you guys are looking for/a bass player, 1 

want to play* or 'Are you looking for a 

singer?' It seems at every show, we get five 
guys trying to do that and we're like, 

I 'Uh, it's cool. We’re just trying to do 
f our thing;.’" 

Doing their 'tiling' is gamering some 
attention for Le Force. When the)- 
recorded Le Fortress in 2002 , they were 
able to gain connections to Josh Vanek of 
aforementioned Wantage USA. Vanek liked 
what he heard and signed the band. Two years 
later, Wiintage ieleasecI Le Fortress ^nd the 
hand plan^lo record another fulL length this 



The new album is a emh course in malicious metal. The hist track. "We Muy Belong 
u> You. hut Our Souls Belong to Satan" begins the onslaught of doom, but die music 
is capable of melting into sulky melancholy with '‘Sometimes Fw ryhody Needs a 
Tissue." 

’"Fwo days before wc went out ho record Le Fortress] , we wrote r^Sometim^ 
Everybody Needs a Tissue"!." PowII said. "We always try (o do something a little bit 
different, kind of step out of our uwn boundaries. Plus, it's so much like the tmo 
wave. 1 think it kind of had a little, hit to do with dial loo ., \'m kidding." 

"ItY QK tt> cry," OJscn added, 

When Le Force plays live. you can expect some head banging, someone throwing up 
ilu: horns and some bitch in’ guitar. Olsen only expects one thing From his audience. 

"We just warn them to feci the tuck, f ' he said. 

Playing in Salt Lake has its downside, .wording to ] c Force. They play often in their 
hometown, "but putting shows together anti making a little bit of cash can be difficult. 

"The biggest i*ssue is club owners not being fair with the groups, like letting people in 
for free or pinching money out of the door, shit like that." Powell said. "1 mean, shit 
like that goes down everywhere, but.,. It’s so hard, too. There’s a lot of clubs here 
now, but there's very few good clubs." 

When a band plays metal, and plays it well, you can be assured Satan has a hand in it. 
Le Force didn't actually sell their souls per se, rather, they lost it in a gambling bet. 

'"That bastard!" Olsen said in referral to Satan. 

With the devil at the helm, Le Force will be hoisting up the anchors and taking off on 
a tour in October, Powell has been busy filming their live shows for a DVD and the 
album they will be recording in September is est imated to be released this winter. 
They are also planning the release of a 7” in January that may be titled Seven Inches 
Of Pure Love. 7 'he band is now capable of accomplishing all of this with backing from 
Wantage USA and can expect a large distribution of their music and a larger fan 



By Herb the Staggering Drunk (AKA Nate Martin) 

reached. We picked up a signal for seven blocks in each direction. 

"Antenna placement is crucial; ours right now is terrible," he said. "If we had the 
antenna on the roof with a 20-foot mast, we’d hit downtown and the University 
[from Sugarhouse] easily.” 


I was assigned to write a piece about pirate radio for this month’s issue so I 
contacted pirate radio's most infamous guru—Tecspectr. We made 
arrangements to meet, and later that week, he showed up at the SLUG office 
carrying an inconspicuous black shoulder bag. Tall and thin, an engineer by 
trade, 1 could tell right away that he was excited to get right down to business. 





"Should we set it up?” he asked. 


"Set what up?” 1 replied, not knowing what he was talking about. 


"The radio station," he said. 


"What?" I said, still confused, "Fuck yeah.” 


He went out to his car for what 1 was sure was 
going to be heavy equipment or maybe a 
laptop computer or something, but all he 
brought back was an eight-foot-longj- 
shaped antenna. He braced it in a 
potted plant and stuck it out the 
window, making sure not to 
touch the metal gutters. He 
ran a cable from there 
across the room to our 
coffee table on which 
he placed a small grey 
box, an eight-track 
mbeer, a Discman, a 
set of headphones and 
a microphone. He 
hooked the 
headphones, the mic 
and the Discman to the 
mixer and plugged the 
mixer into the grey 
box, which he 
explained was a 4~'vatt 
PLL (phase lock loop) 

FM transmitter. 


"That’s it,” he said. 
"We are now sitting at 
the controls of a pirate 
radio station." 


Pirate radio is exactly what the name 
implies—it is unlicensed radio transmission. For 
example, Tecspectr broadcasts on 95-9 FM, which is 
technically owned by a butt rock station in Logan. When the Spectr is 
on the air, you can tune your radio to 95 -9 FM and instead of hearing 
Whitesnake and Poison rotated around five minute commercial blocks, you 
hear radical sociopolitical commentary and half-hour blocks of songs that you 
would never normally hear on the radio—or whatever the hell else he feels like 
putting on. The equipment is cheap and the process is simple. The 
transmitter, which Tecspectr ordered online from London (www.nrgkits.com) 
and assembled himself, cost less than $200; his mixer around $100; and his 
antenna, which he assembled from copper pipe, around $20. "Anybody can do 
this for under $500,” he says, "and it’s not rocket science.” 


I talked to Tecspectr about pirate radio because he ran Black Ball Radio, an 
infamous and highly popular pirate Seattle station during 2000 to 2001 that 
broadcast 24T for a year. 


"Onjuly 4, 2000,” he explained, "the Fourth ofjuly Black Ball was held on 
the historic art-deco ferry Kalakala, which is dry-docked in Lake Union in 
downtown Seattle. The whole scene was there. Bad Religion heard that I was 
broadcasting Internet radio, which, at that time, was brand new technology, 
and contacted me about doing a live show from the Black Ball using the 
transmitter they and Pearl Jam had used to broadcast on tour. The show went 
well and the bands decided since they weren’t using it, to give me their 
transmitter. Black Ball Radio was born, and it was huge.” 


We got the broadcast going at SLUG HQ, and took a drive to see how far we 


Let s take back 
the airwaves. 

I cannot stress how easy this is. 
Please go do it.’ 


listen for pirate radio on occasional Friday and Saturday 
nights on 95.9 FM. Check outwww.slugmag.com and 
www.hektik.org for local Internet radio and 
www.shoutcast.com for internet radio software. 


The reasons behind pirate radio are simple. Music and other forms of media 
affect our lives—mass media is mass culture transfer. The people in charge of 
virtually every facet of mass media are only concerned with lining their pockets. 
They irresponsibly transfer the most marketable and usually worst aspects of 
American culture to the masses. Pirate radio fights against that. The air and its 
waves belong to the people. It should not be "owned.” Pirate radio brings power 
to the people. 


When I asked him what advice he would give to someone startinga 
pirate radio station, Tecspectr told me, "Do it. Dig right 
in. But be careful. Know when to shut it off. 

Also, run it yourself—pirate radio is 
not run by committee. 


"The possibilities are very 
exciting right now. Guttenberg 
invented moveable type 400 
years ago and only in the last 50 
have we made a major advance 
in mass media—especially with 
the Internet in the last IO. 
Think of th is: five punk rockers 
live in five different cities. Each 
one has a transmitter. Each one 
collects mp 3 s from local bands 
and puts them on an Internet 
radio station [which is, for 
now, virtually unregulated]. 
The five kids hook their 
computers to their transmitters 
and suddenly you can turn on 
the radio in each of those five 
cities and suddenly you’re 
exposed to music you would 
have never otherwise heard.” 


When Tecspectr gets back on the 
mic, he petitions his listeners. 
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B J Sir Paul (AKA MG Welk) 
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Jon Lech Johnansen is from Norway, land of the Vikings. Like them, he is a 
pirate; unlike them, he has less than a thimble full of testosterone. Like the high 
school jocks who now* bag (and teabag?) Maddox’s groceries, old-school 
knuckleheads bave gotten their comeuppance. The virtual ocean (and therefore 
the world) is now navigated by propellerheads, and DVD Jon’s code-writing 
trifecta of i) Allowing DVDs to be viewed on his Linux laptop; 2) 

Circumventing Apple iTunes’ anti-copying technology; and 3) Only last 
month, cracking Apple’s AirPort Express that broadcasts iTunes tracks to other 
stereo gear is the most impressive trilogy since EvilDead, EvilDead 2, and Army of 
Darkness. Needless to say, Jon is not the apple of Steve "Rim” Jobs' eye; 
nonetheless, he deserves his own pirate photo. 

While "So Sue Me" is not quite as catchy as "The Best Page in the Universe,” 
Jon’s blog at www.nanocrcw.net/blog contains quite a bit of useful information 
(read: code), as well as links to his trial for the DVD thing, for which he was 
acquitted. It seems that Europe’s version of copyright control contains a 
loophole that is not included in the U.S.’s DMCA (Dumbasses Must Control 
Access) promoted by the RIAA (Rape and Incest Association of America). 

[Note: DMCA actually stands for the Digital Milennium Copyright Act and 
RIAA is the Recording Industry of America.] An interesting twist is that a 
"legitimate” company, Real Networks "hacked" 
into iTunes in order to make its songs 
playable on the iPod. Of course 
Apple is pissed because 
they were building a 
nice little 
monopoly. 



In the conflict between open access and protecting corporal ions, guess which 
side the government is on? Taking a page from the Orwellian "War Is Peace” 
lexicon, the OOP-controlled Senate is trying to push through a bill called the 
"Pirate Act" that w'ould give Hack Asscroft and the Justice Department the power 
to sue and "investigate" suspected copyright infringers. Wait a minute; they stoic 
the term "Pirate” like they did "Patriot." Orrin "Booby" Hatch is leading the 
charge. Remember hi in? He’s the genius who suggested the federal government 
"zap” or destroy the computers of file sharers. 

When I was in college, I violated copyrig-ht law by recording every album I could 
get my hands on onto cassette. I even recorded movies off H BO onto the 
Betamax, But "The Man" didn’t feel quite so threatened because of the tape’s 
inferior quality and the obstacles to redistributing it widely. If I had the time, 
passion and bandwidth during the past couple of years, I imagine that I would be 
one of the 500 or so people prosecuted for copiously downloading music. 1 
could even be a cellmate ofSabuj Pattanayek, a 2 I-year-old Duke U student who 
was sentenced to Jl months in federal prison for 1 his role in pirating and sharing- 
tons of software, games, music and movies through the ” DrinkOrD ie" tvarez 
group. Instead, 1 have only hundreds of cassettes melting in my car, collecting 
cat litter dust down in the basement or being unspooled by my three-year-old 


Speaking of my three-vear old son, he's a fan of this Australian musical 

group called The Wiggles. These guys aren’t exactly hurting for cash 
as they’ve sold more than 10 million DVDs and videos in the 
U.S. alone. Sort of like a swishier version of The Monkees 
targeted at toddler's, they came here on tour last year 
and charged $30 per ticket, full price, for my two ■ 
year-old. Then they try to sell you vinyl backpacks 
assembled in Singapore sweatshops for 20 
bucks! I almost have to pirate their material 
to balance things out, right? Speaking of 
pirates, one of the characters on The 
Wiggles is this gay blade ("butt, pirate" 
would be too offensive) named 
Captain Feathersword, who can’t 
stop tickling the boys or repeating 
the phrase "Blow Me Down," 
not that there’s anything wrong 
with that. 

There is wiggle room in 
these copyright issues 
because once media is 
purchased, the owner 
bolds "fair usage rights." 
That is why DVD Jon got 
off—I mean, was 
acquitted - because he 
cracked the code to play 
DVDs on bis own 
laptop, and then simply 
shared the open-source 
code. No intent to 
pirate and redistribute 
could be proven. The 
same can be said of 
iMusic: WTy shouldn't 
consumers be able to play 
the songs on any software 
and any stereo that they 
choose? Apple allows a song 
to be copied five times after it 
has been purchased, but why 
shouldn’t it be 5° and why 
should they have a monopoly? 

It’s because they’re paranoid about 
it being replicated 5-000 times and 
sold on Canal Street. So the 
corporations try to build a better 
mousetrap, but they’re dealing with a rat, 
a piRATc. 
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PortiM In The Surf (Camille and Alexander McGregor) 

A Dmorntraiion 
Early Morning Late Night 

Ponffcs In The Surf ■ The Children** Hour * Sufjin Stevens (without hii lutnjf*) * Pink, Martini 
Alexander McGregor decided a Few years ago that he wanted to tnftke music his late Grandmother 
would have liked. Presumably, ihia excluded crunk rap and grin chore. So, he and hi* sister (Camille) 
created their hand Ponies In The Surf, using only vintage instruments and home recording 
Mm M techniques, The album l* very sweet—enough to give 

you a stomachache at times, For Fans of sappy 
J ■ 9 D iV acoustics and French cafe crooners, two people who 

Pi I mean K crafted this record For you. Ponies In The 

I ■■ I Surf are that walk through the attic when you Find 

I your favorite belongings as a child, 

-S«eJtd Mute Honest Toting 




stretch of highway that leads to Las Vegas 
is the wreckage and carnage that is Amps II 
Eleven. No bullshit thrills and chills with 
heavy guitar licks and searing guitar solos 
that would make The Nuge freak out in 
envy. Gruff and menacing vocals rant and 
rave the venomous lyrics to songs like 
"Gas Ass or Grass," "Bourbon Sprawl," 
."My Life is Shit,” "Blood Runs Black” and 
"State Road Strangler.” The drums and 
bass alternate between full-on punkish 
slaps to stoner metal grooves. This is 
definitely built for the serious rockers 
who want their music loud, fast and hard. 
This band is guaranteed to piss of 
girlfriends and lovers but send your 
drunken friends into spastic fits of pure 
ecstasy. Shake your clenched fist at 
www.smogveil.com. 

—Dax r the Magnificent 


4 . 

96- 2000. 1 am glad they released this, 
seeing as I slept on these cats since the 
nineties. This is some good shit; organic hip 
hop at it’s finest. The vocals are slick, 
educated poetics kicked between emcees like 
the mic was a soccer ball. With four tracks 
previously unreleased, one of them being a 
freestyle session with Grap Luva , Sondia 
and Braggin Writes spokesman J- Live , this CD is 
great for old and new fans alike. The heats 
give you a real feel good vibe, as the emcees 
narrate an old school tale for those who 
remember what rockin' the mic is all about. 
—Cannibal Drake Ironman 


JBBMBBIWBhWHBibW 

I Knol Tate is the mad genius behind 


chaos of unbelievable percussion and 
relentless rhythm seizures. Only a trio, 
they manage to spread an epidemic of 
sound that is so full it will have five-piece 
bands reconsidering their power. I wasn't 
too fond of their muffled mixing and 
bass-heavy production though, and the 
lyrics are somewhat typical of most 
modern hardcore bands (cut and paste 
sentences, random lines of thought). But, 
their music wonderfully lives somewhere 
on that indefinable border where so many 
heavy bands are finding themselves these 
days. Tightrope walking between 
hardcore, metal and artsy sludge, 

Anodyne gets the job done for the 


nadgen 

everything that is Aakeieion. That would, 
consist of copyrights, the Askeleton website 
(www.askeleton.neO and of course, 
Askeleton itself, which is mostly Knot Tate 
and his computer. Tate punches out 
numbers and formulas to create a new 
science of pop electronics, creating a math 
breakdown consisting of random thoughls, 
acts and problems presented sporadically, 
but to timed beats and the punch of piano 
keys. Although Knol could have 
programmed the whole album the same way 
he programmed the drum beats, there are a 
few lino of organic reference to keep the 
listener pinned down long enough for a 
second reboot. —Commodore Brow n Tongue 


mighty Emperor, has returned with a 
number of projects. One of them is the 
progressive metal band Green Carnation, 
while the other is this, the extreme brutal 
death metal band Blood Red Throne. With a 
previous full-length, Monument of Death, and a 
split album (out of print already?), Affiliated 
with the Suffering embarks upon the choppy 
waters of modern death metal with surgical 
skill and brute strength. Easily comparable 
to Decapitated, BRT showcases razor-sharp 
guitar*, fast and relentless drumming and 
the ever-so-necessary deep death growls that 
made original death metal what it is today. 
There is enough going on here to keep the 
listener paying attention throughout the 
entire album but without sacrificing any 
brutality, no keyboards or female vocals, no 
incessant fretboard show-offs, just straight¬ 
ahead, to-the-poi;nl brutal death. If you 
want to get into death metal, consider this a 
good place to start, -iliaci Morty Jlaci/iam 
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musicians. It just doesn’t sound like hip 
hop, or what I’m used to, at least. 

Nothing really seems to stand out, except 
the live musicians. The lyrics are ok; a 
little less emphasis onthe hook and more 
on the verses would be nice. He has the 
talent to flip, and I’m sure he puts on one 
hell of a live show, but the dise doesn’t do 
him justice. The remixes may be the only 
saving 

grace of this release. With help from the 
Automator, OhNo and the Rondo 
Brothers, Approach does manage to pull 
off a few punches before leaving. 

-Cannibal Drake Ironman 


WWfffliere was ISMiWai Ui-pae there 
was. Carcass—and even 

before them was the California death/thrash 
hybrid known as Autopsy. Back in the late 
80s and early 90s. this band inspired many 
to do more than just mimic Slayer 1 
Concentrating lyrically On the sickest things 
imaginable. Autopsy's lyrics were the first to 
go beyond the simple "I cut your flesh with 
my knife"-Style gore lyrics, and say things 
like, "1 cut you open, and shit in the 
wound"— now THAT’S Autopsy. Musically, 
they range from fast, thrashing death, to 
slow, dirge-like pieces, all with Chris’s 
tortured, dissonant voeals screeching. This 
19-track release, somewhat of an epitaph for 
the now defunct band, showcases their raw, 
live splendor and actually has a good quality 
sound. The members of Autopsy are still 
going, are now known as Abscess and also 
lend their talents to a few other bands, most 
notably The Ravenous. —Black Morty Rackham 


Bobby Bare Jr. recorded and mixed this 
little ditty in the heart of couni ry music* 
Nashville, Term. Whether by mistake or out 
of contempt, he didn't record a country 
album ai all, bul an albxim with a mix of 
blues, rock, gritty southern blues and a little 
country. The Criminal Starvation League is 
extensive in players, which include Paul 
Niehaus and Deanna Varagona of 
| Lambchop fame, Tony Crow and Duane 
Denison from The Jesus Lizard and Will 
Oldham contributing vocals, If this album 
started out with '"Visit Me in Music City," 
you would think the visual walkthrough of 
Nashville, Tenn,, could find its way onto 
many country albums. "Lei’s Rock and Roll” 
is lifted from journal entries from touring 
around the country in a minivan. Notable 
favorites inelude "Valentine,” "Your 
Favorite Hat” and the untitled dosing track 1 
like to call "Mother Fucker." 

—Commodore Brown Tongue 


player Rob Carlyle, The Compulsions hail 
from New York City and are fleshed out by a 
group of revolving members. This four song 
EP from the band showcases some decent 
garage style rock with a lot of pop elements. 
The are some Blues stylings here that give the 
group an almost southern style sound. 


However, while all these musical 
conditions would normally make a record 
rock like no other, The Compulsions just 
sound bland. Maybe it's the vocals of Rob ^ 
Carlyle or the music that never really gets 
a real groove on. Perhaps on a full length, 
The Compulsions will write with more 
raw energy, but this EP just doesn’t incite 
any stirring in the nether regions, if you 
know what I mean. Maybe Carlyle should 
take notes from the huge repertoire of 
garage and revival rock bands from New 
York City. —Daxxthe Magnificent 


1 remember for years reading the name 
"Dr.Shrinker” in the "thank you" lists of 
bands such as Napalm Death, Carcass, 
Nocturnus and Entombed, among 
others. Imagine my surprise, over !Q years 
later, when a CD with everything 1 hey ever 
did is given to me by the bass player of the 
band (who now resides in Salt Lake City!)! 
Hell yeah! All of the songs on Grotesque 
Wedlock are very comparable in style to 
early Crsfcaas, the band showcasing that 
crustier, gnndeore style of death metal 
(hat I so loved before the interference of 
Sweden and Florida. Low-tuned guitars 
and grinding bass are prevalent 
throughout the disc, though the band 
usually stays in more of a mid-tempo 
range. The vocals are reminiscent of Jeff 
Walker of grindcore-era Carcass, Pick 
this true piece of classic American death 
metal and grindcore history up now! 

—Black Morty Rackham 
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themselves" by saying their music doesn’t 
fall under any one genre. How dare you 
imply that nothing has influenced you or 
shaped the way you sound! For all intents 
and purpose* I should hate up-state New 
York’s Endicott - who fits in just fine on 
the Equal Vision roster with their ready- 
for-success commercial rock sound, neat- 
D arrangements, and quasi-progressive 
musical ideas—but as much as I want to, 
r music isn't half-bad. The story of 
Words in 7 nJt Don’t Lie revolves around a 
kidnapping, told from three different 
perspectives (abductor, abductee and 
abductee’s family). Although brimming 
with talent, cool ideas and a nice 
production sound, this one falls short due 
to its flailing, fashionable, forced vocals 
and half-7fleshed-out feel (is this hardcore 
or commercial rock? Dork-friendly or 
swanky hipster fare?). But at least the 
album packaging is cool, and that’s what 
counts, right? —Siuaj/ibucklerRobert 
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Rise Agailist 
Sfrcxf o/fhf Causer Culture 
GeFFen Records 
Rijie Against * Bad Religion + Strung Oxit 
1 was warned when I heard Kiwc Against ww signing. Lu GeFfrn Records. As it turns join. l 
hi tig to worny-iabo^t. The hand hasn't losl one inch of their funner gusto. It s ncu so much 
wliat Riic Against does, hut how they du it. Vmaln From Tim it art iron? the it>uL travel through ihc 
gut and expel tJirmseives in a raspy voice. If a apparent (hat lie believes in. every word he sings; The 


mcJudic thrash of the music carriei the message on wings, 
pf victory*. Evert their slowcd-dc^n love Song, "Swing Life 
Away", Hug* with the uii 

^punter Cajj|jjnr makes me believe*lii pJhk ro*k’*:fuiure‘. and 
il makes me remember why [ f tailed I hue rung to punk 1 
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‘asf, hard, 
n and to the damn point. With tear- 
your head guitar work, duel vocals 
arc pounded into your chest and 
ruses that you have to scream along 
i at the top of your lungs, 1 don’t see 
anyone could possibly listen to this 
i swinging their arms violently and 
lining into walls. I don’t know how 
band from Portland, Oregon rolled 
ither all the best aspects of East coast 
dcore and street punk, but they did 
it is the best new hardcore that I have 
rd in a long' time, 
infant Bartholomew (Ite fellow Arse 


■re should De a "thousand bands like 
Fallout. Not necessarily hecause 
f Te anything extraordinary, actually 
r one downfall is that they're sort of 
eric, but. simply because their brand 
eneric is a hundred times hetter than 
t is considered "typical” punk rock 
'aclays. You should be able to find a 
d like this in a bar every single night, 
ling from Toronto, they’re not 
rly as cynical as they probably would 
f they were filled with the angst 
owed in most American punks, but 
i lack neither the sarcasm nor the 
itical discontent necessary to be 
side red in the same vein as punk 
els from the late seventies^all they 
ly lack is the originality. The Fallout 
t going to anybody’s favorite band, 
no one who likes punk is going to 
; them. —Herb ihe Staggering Drunk 


For those wondering- roster is the 
incredibly talented lead singer and guitar 
player for the Boss Martians. Before the 
Boss Martians took & awing at garage, they 
had started out as a surf band. Apparently, 
Mister .Foster still has one foot still in the 
surf music territory. The sheer guitar 
aptitude that is showcased on /ns (rumen fab is 
jaw dropping to say the least. Tracks like 
"Venice, Late Night” lift listeners up with 
atmospheric, clean chords and sultry 
rhythms. "Hearse Full of Souls” rips with 
eerie guitar that will gain approval frorn 
Tiger Army fans. "Glass Packed & Fully 
Stacked" would make Dick Dale listeners 
grab their surfboards in masse* Don’t get 
the impression that Poster is only doing surf 
songs, though. Garage instrumentals "Drag 
the Dragon” and "Mouthbrealher” tell their 
own stories without lyrics. The new Kevlar7 
theme song "I Want Some Sex’” U worth the 
price of the disc. — Dan the Magnificent 
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ink your Irish saints, raise your 
.nness pint to the cloudy sky and 
■ririgly sing the praises of the great 
gging Molly! I realize that that is 
jbably the most cliehM way possible to 
<in a FM review, but the band hasn't 
Jnged its style, so why change my 
■imendations? They're still playing 
^e Irish folk/punk rock mix they'always 
, and they’re playing just as well as 
always have. This album is a touch 
Jre folk and less; punk than Swagger or 
Ciken Lullobies , but fear not, young 
'iks, there is still plenty of jig-moshing 
tc had to Within a Mile of Home. On this 
^ you’ll find many a song about the 
Soric.al and modern plights of tlie 
Jh, an homage to Johnny Cash, a 
test of GWB and two, yes two, pirate- 
nlys. one of which is a tribute to Joe 


lust oPGirls of Wild Strawberries,” or the 
grand drama and historical sweep of "Tour 
Guide at the Winston Churchill Museum?” 
Well, Guided By Voices may be dead after 
their farewell tour ends on New Year’s Eve 
in Chicago (check out prices of sold-out 
shows on Ebay!), but Bobby Pop will 
continue cranking solo stuff, rest assured. 
He won’t be around to give a "Salty Salute,” 
but unlike Richard Nixon, he doesn't plan 
on resigning as President of Pop anytime 
soon. —Tlwmas Drunk Tongue 


Rock the 1 W. 
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For you kids, Brian Ejio is an original 
member of Roxy Music who wen- m to a 
stellar '70s solo career before producing 
many of the important bands of the '80s 
(e.g, Devo, Talking Heads, U2 ...). Robert 
Fripp js the progressive rock guitar god and 
leader of King Crimson who is currently 
the only member of G3 whose surname 
doesn't end in a vowel (along with Joe 
Satriani and Steve Vai). Despite their 
impressive chops, hripp and Eno's 
collaborations (starting with jVo Pussyfooting in 
1973 ) are ininimalistic, ambient, sort of 
muzak for malcontents. Some have described 
it as "sonic wallpaper,” but if it is wallpaper, 
what an interesting paisley pattern and, look, 
those shapes are starting to move, moreover, 
is that a bass in tracks 6 and 7 ? Cairn down 
children. It’s synthesized. Tape loops done 
'tn actual tape are dead. Long live tape 
loop.s! WWW,enoshop.co.uk —Sir Paul 


stage is so overwhelmingly 
band rarely makes it past the comparison to 
Blondie or iheir modern counterparts, The 
Sounds. Now they don't sound eracljy like 
Blondle; for the most part, The Hong Kong 
plays electro bo’s garage pop—if there were 
such a thing. Culpepper’s vocals arc straight 
up Deborah Harry, which is neat idea—just 
like when P.Diddy rehashed The Police. 

Fhe songwriting is simple and extremely 
danccable, and unfortunately, easily 
Forgotten. Lacking any stylistic twist or 
distinguishing mark of any kind, the 
melodies vanish from your psyche minutes 
after listening leaving you alone and bored. 
—Lackey Fronds the Chaste 
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7 nV:r"TJuided By Voices breaks up, who ' 
we have to write songs with the brash 
exuberance of Robert Pollards’ "Sleep Over 
Jack,” the visions of childlike innocence like 
"Second Spurt of Growth,” the delicate self- 
deprecation of "Asphyxiated Circle,” the 
elegant solipsism of "Window on My 
World,” the mythological resonance of 
"Sons of Apollo,” the rock energy of "Asia 
Minor, ” the wistful wisdom of "Huffman 

Utipi j;i innrT 


Hot on ike heels of their debut EP, OjfWith 
His Head, released earlier this summer, comes 
Raised On Whip Cream, a crack about our 
generation being brought up on junk food, 
TV babysitters and disposable pop culture. 
The band, who played in SLC during the 
Warped Tour last July, specializes in heavy 
fast drums, bass and guitar, highlighted by 
yelling raspy over-thc-top vocals, but none 
of that mean* shit. All that matters is what’s 
being said, not how it’s being said, So let’s let 
the lyrics speak for themselves: "The 
informed citizen became un-American/for 
reading h book instead of watching 
television/Supporting peace and not the 
President/Rather die on the cross than for a 
fucking republican.” Or how about: "They 
made radio for the music/Now people just 
make music for the radio . . .just say ’no’ to 
drugs/but watch TV all day.” What the hell 
are these guys doing on Columbia? 

—huek/e r Robert 


- r> project records. He's been 
stabbed and shot at. He's eaten from 
trashcans and he’s rich and been poor. 1 
think that’s a life story worth reading. 

Viking is somewhat of a departure from the 
first record of straight-ahead street punk. 
This record has plenty of that too, but 
Lars and producer Tim Armstrong got a 
little more creative on tracks like 
"Mainlining Murder” a brutal Motorhead 
inspired murder ballad. The duet Tim 
and Lars do together, "My Life to 
livc”(which also features Rancid band 
mate Matt Freeman on the mandolin) has 
them comparing their lives to a car crash. 
You can tell these guys enjoy making 
record together and that comes through in 
the music. — Captain Bartholomew the Yellow Arse 


from ail the way from the back of the 
food stamp line and straight outta 
mothafuckin’ rehab, it's the good, the 
bad, and the LEFTOVER CRACK!” After 
leaving Hellcat Records (and 
simultaneously trashing Rancid for being 
part of the "monopoly of greed"), 

Leftover Crack joined Alternative 
Tentacles and released the follow-up to 
Mediocre Generica. With a mixture of ska 
beats, straight - up punk rock and Stza’s 
voice, which occasionally sounds like Dani 
from Cradle of Filth, Leftover Crack 
sends a powerful yet catchy message about 
^vjhy American politics suck! Towards the 
end of the CD, the songs slow down and 
we are reminded that even crusty, media- 
hating punks have feelings, too. Thanks to 
the non-censorship of Alternative Tentacles, 
Leftover Crack can express their message 
through the infamous picture of planes 
destroying the ultimate symbol for world 
trade. — Bess the Short 


Fhr Mi-am 
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1 woo'd really like to read a Lars 
Fredrickscn’s autobiography. I’d love to 


Sometimes spirting forth chunks of 
streamline rhythms, other times stair¬ 
stepping mathematically through looping 
chords, The Means have provided us with 
a diverse rrrord that is both aggressive and 
exciting. The bulk of the songs on The 
Divine Right of,,, (minus a couple almost 
poppy numbers and a sleek, disturbing 
piano ballad) are pretty much par for the 
Means professional-grade course. Call it 
squirrely and inventive or spastic and 
nerdy (though definitely dangerous), most 
of these songs are about as good as it gets 
nowadays. Sidenote: one of the songs, 
Australians!’’ seems to be a direct attack 
NYC's Liars. "Beautiful incurable big 
boy/1 ’ll bury you face down in 
America/Better get what you can from 
your girlfriend man/it could be a short 
ride otherwise/Yeah Yeah—Yeahs!” Maybe 
it’s just a coincidence that Liars’ 

Australian frontman Angus Andrews is 
dating Yeah Yeah Yeahs frontwoman 














Twelve Tribes 
The Rebirth af Tragedy 
Ferret Music 

Twelve Tribes ■ Atreyu ■* From Autumn te Aahta + Shad*** Fall + Bleeding Through + A* I Lay 
v* Dying + etc. etc, etc, 

4 lSlaybe if n hint of nil metal and hip hop applied to hardcore qualifies m '’music that is NOT cookie 
cutter. H [hen Twelve Tribes vocalist Adam Jackson may be right about his band standing am from 
other mctulcore ensembles. However, those difFereticei by themselves don’t make an album that 
in the press release, TheRebrihaffri^dy ii a bfg originality let down. 
Instead of sounding like nobody ebe. Twelve T ribes sounds a bit 
Ukc everyone cite. When it comes all down to it* il’s still music 
that kids with giant holes in their earl can kick the shit out of 
each other to—and Fve Been and heard it a thousand times 

before. -Deurf Jleri 


UrigiTtaily fele&JiCU AJJlll ^U'JT, IWa rr"-issue 
is a must-cop for any one who slept on it the 
first time. The debut album from the , 

Brooklyn-bred clan, led by Necro’s brother 
ill Bill, definitely lived up to its nafhe, and 
still does. Politics through the eyes of 
smoked out serial killers with skills or 
something like that. Bottom line, from one 
emcee to another, these kids are nice. The 
production is timeless. DJ Premier, Large 
Professor and Pete Rock are just a few of 
the heads making moves behind the boards 
while The Beatnuts, Mf Doom and A1 
Tariq all lend their shine on the mic. Now, 
here’s where it gets large. Disc 2 is all beats! 
Mostly saved for vinyl, the instrumental disc 
is a perfect accessory for a classic album. 77 ie 
Future ij Horn is no different, especially if you 
like to freestyle and don’t have tables. Thank 
you Uncle Howie. —Cannibal Drake Jronman 


#hnii Gwfl^ ijwv 

\Uolwtris Kodirrlbcmdi 200 $ 

PidlJf-iin - Poor man's Redhead * 


There are good elements about this Bay Area 
band, but they need to focus on making the 
most out of their melodies and ditch the 
non-sequitur death metal screaming. Lead 
vocalists Micah Foley and Valerie Iwamasa 
beg the BR comparisons, perhaps in part 
because she’s Japanese. Actually, instead of 
being dynamically dissonant they harmonize 
a la Black Francis and Kim Deal, and the 
triple guitar attack of Foley, Iwamasa and 
Jonathan Tuite (aka "Stick”) is at times 
quite masterful in alternating between 
thrashy minor chords and melodic major 
ones. The rhythm section is driving, but 
"screaming” and "yelling” should not be 
proudly listed on the album credits. Instead 
they should be abandoned in favor of 


actually sing, and Iwamasa, whose voice 
needn't be sullied by hardcore hollerin’. 
She’s a miserable, innocent butterfly ready 
to come out of her chrysalis. - 5 irPau/ 


Movies is nothing short of brilliant. The 
record starts with ’Permission Tree’; a dark 
and lazy song that sounds like the threads of 
a long bout of loneliness or insomnia are 
ready to snap. Each track has a spacey, 
psychedelic sheet thrown over the naked 
vocals of singer/drummer Gena Oliver. 
There isn’t an overbearing or unnecessary 
moment on the record—each song is 
skillfully crafted to fit right into your ear. 
They have been bludgeoned with constant 
Nico and Stereolab comparisons in their 
short two-year career, but the references are 
warranted. All comparisons aside, Midnight 
Movies hold their own with unique pop 
sensibility and dark brooding undercurrents 
f Honest Tounge 


me rink Moumamtops is me solo project 
of Stephen McBean of Black Mountain 
(formerly Jerk With A Bomb), who is from 
Vancouver where reefer is decriminalized 
and street performers are encouraged to 
perform. It shows. Much of his lyrical 
content on songs such as "Bad Boogie 
Ballin,” "I (fuck) Mountains” and "Sweet 
'69" is sexual in nature. Who knew? 
Musieally, he alternates rudimentary beats 
on a few tracks with sparse Bonnie-Prince- 
Billy-esque guitars and percussion on 
others. Vocally, he seems to be channeling 
cheesy classic and pop rock vocalists of the 
60s and 70s (David Crosby meets David 
Cassidy?). He does have a sense of humor, 
even if one has to be baked or in bed to get 
it. Unfortunately, his cover of Joy Division's 
"Atmosphere” falls flat as if it were tossed off 
a pink mountain and "Rock *n’ Roll Fantasy” 
is not a cover but his own composition. 
Bummer. —Sir Paul 


rapid-fire synth-pop 
constructions highlighting the perils of 
robot-vs.-robot warfare and the ironic fall 
of Western capitalism have already come 
from the technological powerhouse of the 
Eastern hemisphere. Perhaps the glam- 
babbling of lead kitsch queen Cecile Goubet 
seems more germane to the neon-lit streets 
of Tokyo than the cobblestones of Dijon. 
Regardless, Robotnicka has concocted an 
album that is as enjoyable as it is mysterious. 
Hence, 1 propose a new listening adage: what 
is lost in translation should later be found in 
your stereo. — Phi/ Yellow Stubble 


Dear Pistol Grip, 

Please stop with your web of deceit! You're 
not from the punk scene of the 70s or 80s. 
You should be writing music about how girls 
suck. You should be writing meaningless, 
candy-coated, spoonful of sugar garbage. 
Instead, you write lyrics that actually inspire 
our young to think for themselves. You 
music that someone with more than two 
.brain cells can appreciate. In the new 
millennium, we encourage groupthink. Why 
must you insist on bringing back a sound 
1 that should have died in the late 70s? Please 
cease and desist this terrible combination of 
street punk flavor with a youthful glow or we 
may have to take down your operation. We 
also don’t appreciate Stax asking how 
pedophile priests can sleep at night in the 
lyrics to "...For I Have Sinned”. We’ll be 
watching you. 

Sincerely, 

The Thought Police —DevilDon 


you want to pogo in place like a demented 
Peanuts character at Christmas time? Well, 
then brothers and sisters have I got a hot tri< 
for you. Musically, Thee Fine Lines are best 
described as garage that is neither major 
league record mogul nor pretentious poser 
emo. While the guitar does not alternate 
much between its rough and raw punch it's 
the vocals of its player that will appeal to 
many a rocker. The production is 
somewhere in the mid-fi, guitar turned way 
up, bass ringingwith the drums, vocals 
sounding distorted in the mix. It truly 
sounds like they are playing in their garage 
for their friends. Dig it at 
www.licoricetree.com. —Dare the Magnificent 


For the uninitiated, Sahara Hotnights 
from Sweden and have blended in well with 
other rockers from that area (The Hives, 
Division of Laura Lee, The Flaming 
Sideburns). Unlike their last album, Jennie 
Bomb, this major label debut glosses over 
most of the raw rock elements for a more 
refined pop sound. There are some abrasive 
moments, like on the tracks "Walk on the 
Wire” and "Nerves,” but that’s about it. The 
rest of the disc is full of poppy nuggets that 
either start slow and build to a punchy sound 
or are rock "ballads” that are engagingyet 
don't get the blood flowing. Current fans 
are either going to love or hate JCjjj and Tell, 
but those who saw them play with the Hives 
know these new tracks do come out well live. 
Personally, 1 think The Donnas kick much 
more ass than the Hotnights and Kiss and Tell 
proves it. —Daxxthe Magnificent 


Fuckin'A is right. Their last disc, Afore Ports Per 
Million , was timid compared to this ass- « 

kicking record. Produced by Chris Walla J 
and reportedly recorded in four days, Fuckin' 

A proves that The Thermals can make such ; 
strong statement in such a short time that it’ 
no surprise they have only been around for 
two years and have achieved what other band 
spend a decade doing. Fuckin'A is 30 minutes 
long^IO for each member—with time to stoj 
and smoke some weed, take some shots and 
punch you out with their own ”No-Fi” 
approach to production. "History will show 
our progress is slow/When we win, we win in 
inches” is one of my favorite lines. The 
distortion is deep, the feedback is strong ant 
the lyrics are to the point, l.e: "Don’t give a 
fuck about what we say, as long as you keep 
time and keep mind.” Amen. 

—Commodore Brown Tongue 
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with the sound of a modem internet 
connection, you’d end up with Sex 
Positions. Rather than tow the line of any 
genre, this band takes a variety of styles from 
hardcore, to industrial, to metal and 
smashes them all together with a hammer of 
originality. They tinker with vocal 
modification, then add some digital slop to 
act as an adhesive for the whole album. The 
final product comes across as something no 
one can fully comprehend, but everyone can 
appreciate. With a snazzy name and snazzy 
cover art of day-glow fishnet stockings, how 
could Sex Positions play anything but snazzy 
■Devil Dan 


music 


When I was a small child, an foreign 
languages seemed equally nonsensical and 
onomatopoeic. To rectify my confusion, I 
utilized Japanese as the linguistic signifier 
for all speech I couldn't understand. Now, 
once again, I am left in a wash of perplexity 
- 1 —P.— .-L . j t- 


So you say you want some fun pop music that 
does not suck? So you say you want some 
- 1 .!■■■. 1 -^1 C-1-u!—1-1- 


a long time, here’s the concept: in 1969, 
vocal trio The Abyssinians recorded a 
syncopated "roots” anthem called SahaAfasia 
Gana. If any one song can claim the title 
"definitive reggae anthem," then it’s 'Satta 
Massa Gana,” which describes a vision of 
paradise for the dispossessed African people 
(the title means "give thanks” in Ethiopia's 
Amharic language). To date, there have beer 
490 different songs (recorded by various 
artists, including the Clash) that utilize the 
"Satta Massa Gana” bassline, and 30 direct 
remakes. This first volume presents the 
original classic alongside 19 more versions 
which reveal the song in all its multi-faceted 
glory. Featuring 1970s cuts from Big Youth, 
Prince Far I and Tommy McCook 
alongside contemporary artists Capleton, 
Luciano and Anthony B and veterans like 
Dean Fraser and Ernest Ranglin, this 
album will please anyone with even a casual 
interest in reggae. —SwashbucklerRobert 
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Wantage USA 

Wantage USA * (G 5 F + Mute) i ninre rocking 
ii di mild !>*• rearf. Wartime VHA‘> si" Rehoi* Hitt OmrirW. The Misscmla, Moatanu hipster label, is celebrating 
their Undmis,rk(?J 2j* album by issuing a double ditc of what many would vomider oft all-star assemblage of 
inmc «T tile best tnd irmdvStfve und erg round rack acts indny, The f ucking Champs Jagumther* The 
Jokers. The InttrnationaJ Playboy* and SLC'i very own Lc Furre are .to me highlights among the 57 tracks. 
In foci, in the liner miles, whieJt include 4 description and opinion-highlighted tidbit* about each cifiiic. 

bands on the comp, Wantage guru Josh Vjtnelr rails Ft For 
r 'Tbe deeper itars of Total Fesl 03." All In uH, dun .nib urn- is 
great, li tuok me a very tong lime to write this review became I Fell 
ctmutautt) inspired And had to release my own re&poraeui to tkcue- 
afmgs on my bass-none of which wt?re 0* good 
as anything on this album, -iforb il\t StaggeringDryrii 
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i h bat Wrick Charih’ second release with the 
Sole purpose of lessening GWB's chances of 
• regaining the. White House- That' , the 
purpose of this record, and if the record 
high sales of RAB Vr>1. I are any indication, it 
mighi just be doing its job. Vol. 2 plays along 
the same lines as the first, showcasing both 
1 he best of Fat Wreck and n plethora of 
outside-1 ibel groups that are down for the 
cause. Big name purtkets NOFX, Bad 
Religion, f logging Molly and the Dropkick 
M urphys are here, and bigger still with .ohi*:, 
from No Doubt, Green Day and the Foo 
Fighters. Many of the songs are rart or 
previously unreleased, and, also like the 
first, there is 3 bonus DVD with 
documentaries and comedy stand-ups and 
spools, most hilariously by Will Farrell, 
who does a spot-on imitation of old Bushie 
at his ranch in Te x a •. - Herb th? Staggering Drunk 


juggernaut” oT power, volume, a nil 
speed. Their albums are 30 -minute f and \5 
song) escapes into the rock void where no 
other band dares to go. There is none 
greater than the mighty Zeke when it comes 
to :mrtgwrviing, guitar -playing and sheer 
metal badne.s.x. L;mn' End slows to an almost 
human pace ami lets you hem that, when 
they're not going IjOmph, they can hang 
with fitly, and l do mean any, of their rock 
predecessors. It is the Jtfvsfer q/’-Reu/ity for a new 
generation of burnt -out, fucked-up, slacker 
speed-freaks. 1 hey occasionally veer into 
Motorhead's territory with ballsy power, 
anthems, but for the moft part, they riff 
circles around most any band out there and 
then speed past them with a blaze of punk 
rock In - and lury. Tho album brought tears 
To my eyes, and then burned thorn out with 
starter fluid. Mow that's rock! - f'apn Drunk E;c 


Bi Ilf K Hcfoufcliim 
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Belle SdSebastian often get dismissed as fey 
or 'twee' British pop, and not given their 
due an part of the grand tradition of British 
pop music, and even at times outright 
rock’n'roll. This cinema verite’ look at the 
group is a stylishly appropriate 
accompaniment to their erudite 6os-isb 
sound. Interviews show the serendipity with 
which they, like seemingly all brilliant bands, 
got together and maintain the creative 
process amidst creative tensions. Videos for 
many favorite songs, including "If You’re 
Feeling Sinister” and "The Boy With the 
Arab Strap" shed a light on their lines, and a 
cover of "The Kids Are Alright" leaves no 
doubt about their musical pedigree Far 
from being strictly for the initiated- this 
collection may well bring new fans into the 
fold, — jlitwnuTimnn Tongue 


Sebastian [Rich 
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Medford, Oregon 5 Tamm) Harrington is a 
poet of solo -persona-under-the flag-of 
band name datistropltobic angst ala Sean 
Nn Na and his various iheart Aliens like Har 
Mar Superstar. The line "I’m swimming in 
alternatives,.,” could refer as much 10 the 
sounds both present and past that h-- draws 
bn with chenp keyboard effects and lo-ii 
recording techniques. I use you... to break 
my fall/ It's true... but. you never do" and 
oilier lyrics somehow make his obscssiveness 
endearing rather than creepy, FI is cover of 
Lucinda Williams' "Drunken Angel" is 
lucid where hers is inloxic.u •••!. Playing .ill 
the insert!met \ makes him sornn kind of 
unsuilg truly indie music hero in a world in 
which there aren't many genuine ones left. 

T h s mi. -.teal "Stray" is one that it - hard to 
imagine going without a label taking him 
into its home sometime soon, 

-Tfi tunas Drunk Tongue 
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It’s wild! It's tauiyf IFi too much mttii for 
one hand 1 Join former Skid Row frontman 
Sebastian Bach as hr drives a racccar with 
Vince Neil, practices shooting targets with 
the Nugc and stands in the midd nf hungry 
alligators' Totally bitchin' dude! Watch as a 
plastic blonde bimbo with huge mammary 
glands wakt .x up Bach with a crazy (obviously 
fake) guitar nulol Check out Sebastian Bach's 
lesson on how to gel along with your band! 
Watch live performances of Sebastian Bach 
pla\ i,ng in a yellow sequin suit alongside 
someone who looks uke the bald eagle from 
the Muppets! Watch him drive a golf cart, for 
dirisaakesl I can't keep up this charade! This 
DVD has more blow than Bach in his heyday! 
Watch it only after picking it up at a yard sale 
for a dollar and with a 12, pack close by! Rock 
on! Awesome! Gnarly! —Devil Dan 


lie seminal 
British rave/psychedelic combo that 
Transcended both genres due to the 
flamboyance of its frontman Genesis P- 
Orridge, and his association with the. 
pseudo/anti-cult Thee Temple Ov Psychik 
Youth, who revolted by, among other things, 
creative spelling and "sex magtek." Concert 
footage back to iy&8 depicts GP-Q& 
modern primitive’ phase complete with a 
plethora of "body modification and the 
psychik cross’ logo, up to his glam get- up 
for his more rave-oriented period in I99L 
shortly before the band broke up, Although 
his eccentricities tended to overshadow the 
music, their significance in several different 
styles cannot be overestimated. Acid-tinged 
visual effects make Lhis perhaps the definitive 
document of the band. If you never were a 
fan, this will show you what all "thee" iuss was 
about. —ThomasDrunk Tongue 



, Bemie Williams 
Verve / Universal 

Rernae William A * the sound of the Marriott lobby + the sound ofyqur batik's lobby + Pat Melhcny 

SomnTiprira penplr rugjige them stive* tn project to ttdkulout and iudf-indiligent ilutt a trsin ufjuglifying voices must 
be called in to create any semblance of respcciahihty. Sudi ia the case with New Y&rl Yankees omrielder Bemie 
’WiliiamJi and hi* {fallbrtckl career lit jati. Thnugli the packaging dearly track select tun*, thr noteil cannoi 
be accessed without several ml rune* of inspirmlnrut! dapijnsp. Tlic apogceoMip service include*, an intrnductirju of 
Mi - WtUlams tc the Clhicago Houac oi Blues ami ,1 Apcw by Rudy Giuliani about Benue's impressive .ihllitlr* off the 
Held and (ijtltcil rcfrrciicc^ to poxt -9-11 freedom fiudittg. It seems, that Mr, Mayor should have followed 
Springsteen insu-ath because thiit it obviously the ipundtrack lo 
irmietmr upping you off. Needless, to aav, NYG finally heard what 
/ Bcrftle was doing In his downtime aiid CoUccuyely shil its pauU, 
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"preary, gothic-tinged atmospheres and 
lighter, more ethereal passages are cut 
throughout with short blasts of melodic 
dark/btack metal to forge a sound that i§ 
European-influenced, but not blind mimicry. 
Brooding male vocals predominate, but black 
metal-inspired rasping occasionally offsets 
that balance to give the compositions a little 
more acerbic bite." - Terrorizer 


Acceleration 


Featuring: 

Lazare: (Borknagar, Solefald) 

Eikind: (Khold, Tulus) 

Hellhammer: (Mayhem, Emperor, Arcturus, Winds) 
Andy Winter: (Winds) . ' . 

Age of Silence is a venture involving 
renowned members of the Norwegian scene, 

I Once again, a constellation of multi-talents have 
joined forces to create an unstoppable juggernaut 
that will surety-leave its mark on the music world 
as something new, original and unique. This is 
- , ■ something that's never been seen or heard 
S before! 
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Available in October 

NOVEMBERS DOOM 

To Welcome the Fade 
2 CD Special Edition Reissue 

including the sold out £P *For Every Leaf That Falls/' 
two live tracks and a video from the bands tour with 
The Gathering. 
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Everyone Loves the $w __ 

Deliccato « (My Bloody Valentine < Broken Social Strnc 1 * *f.i l ith|mj3 






One could swear that Drew Danburry’s been having tea with local musician Paul 
Compton, swapping synth and cricket tips while demurely brushing crumpet 
crumbs from his lips. The outstanding An Introduction to Sex Rock, mastered by 
Jeremy Smith, mixes eccentric indie electronica with piano, violin, recorder 
and sweetly self-deprecating lyrics about Her, recalling bits and pieces of Atom 
and His Package and I Ain the World Trade Center. Song titles include 
"Closeininded is as Closeminded Does You Ferni-Nazi Hypocrite’ and "1 Hope 
This Song is So Good It Reminds You of Wizards.” www.drcwdanburry.com 
Admiral Grainne O'Mailey the Peg!eg 
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Deadvolt takrts early, aggressive Flea bass, Tool moodiness, A Perfect Circle 
melodicism and just a tiny smudge of nu-metal to paint a canvas with a thick, 
brilliant whirlpool of midnight blue, royal purple, indigo, ebony and 
cobalt—i.e., blue, purple and black, like shallow bruises under all too-mortal 
skin. All the members are highly accomplished musicians live; they’ve obviously 
been playing (and practicing) their instruments for years. The pristinely in¬ 
pitch, lucid, powerful vocals of Erik Gordon are phenomenal, best showcased in 
"In the Snow.” capable of going from delicate emotional introspection to 
shrieking agony in five seconds flat, www.deadvolt.net 
—Admiral Grainne 0 'Mulley the Pegleg 


A hand named Discourse and scenes of urban pandemonium on a jacket cover 
generally sway me to believe that the album I’m about to hear is probably going 
to be punk rod of some fashion—or at least something hardcore or possibly 
anti-establishment. My, how in this ease, I was wrong. Discourse brings forth a 
putrid blend of wimpiness and power chords that, like many other bands in the 
same "melodic hardcore” genre, have slipped past the guards at the gates of the 
underground under the veil of mall bought ethos and black eyeliner. What a 
pity for the kids, www.discoursebltnd.com - Herb the Staggering Drunk 
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Dmin = Cod Forbid * Downsri 


When Dreno’s got it, they got it. Unfortunately, they become confused every 
now and then and, apparently, due to a longing for originality in a saturated 
hardcore/metal market, stray from what they do best (ridiculously heavy riffs 
and guttural vocltlft) and incorporate things like spoken-word emo rhyming and 
Sarah McLochlan style guest singers. Hopefully, they will realize one day that, 
if you're original, do something origi nal, but there is nothing wrong with 
doing something that’s already been done really, really well, as they do on most 
of this four song demo, www.drenocide.com — Herb the Staggering- Drunk 
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Girin Frtudi = Ilmimtou Harris * RobertJohnson + Dead Can Dan 
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Creating a brand new sound in music is both difficult for artists and exciting 
for listeners. Piecing together a thousand tidbits of quirky randomness and 
melding them together to form a signature sound that is forever shifting and 
simultaneously streamlined is not nearly as difficult, but is still quite 
interesting. This is exactly what Deliccato has done. Synth-heaviness and vocals 
that sound like a new- wave Jello Riafra are the only steadfast constants on an 
album that swings from upbeat to mid-beat. Though you won’t be able to catch 
them in concert any time soon, experience them in your own stereo with 
fifpryortC Loves the Sun. www. dcliccato. corn - -Herb the Staggering Drank 


mm 


Remember the good old days of punk, before the intervention of Hot Topic, 
AFI, Green Day, mall punks and other assorted corporate shit? Then you need 
to pick up this little vinyl beast! Metalcore? No! Emo? Fact no! This is IOO 
percent angry, pissed-off crust punk! Think Discharge, Nausea, Sore Throat, 
Chaos UK. This 7" vinyl EP boasts five kick-ass tracks, my all time favorite 
being "Arm Chair Generals”=-fucking kills! This release is fairly limited, comes 
on clear vinyl and includes lyrics, stickers and a patch for your stinky, dirty old 
Levi jacket or leather! —Block Morty tfcicfcfiam q r £vv O an sljrrv 


Dt&w DandUurrv 


An Ini rnduc lion to Sex Rock 


Motiier G-Ludter 


Drew Da nhurry * Gutthrtu\ the Rye ■+ Parker Sisters 


A letter accompanying this album alerts those unaware in SLC that straight outta 
Idaho, De la Vega is coming our way. They note that their songs have been 
played on television quite a bit for shows like Blue Torch TV. Though most of 
their songs are rock-rappish like 311 or Incubus, there’s also a flat-out reggae 
track, a reggae desperado love song and a spot-on Audioslave ripoff. If they had 
moved to SLC two years ago, X96 would have pissed theft pants over them. 
www.dlvmusic.com -Herb fjie Staggering Drunk 


Gina French has more soul than A 1 Green french-kissing Tina Turner. She is 
the only folk artist I know that takes the sexiest, dirtiest parts of the blues, rock 
and alt-country and mixes it with Middle Eastern scale progressions. She then 
lathers everything over with hedonistic amounts of Bill Frost slide guitar, 
growly, yowly vocals that wail and zing like the whine of cupid’s deadly arrows, 
transcendent chord changes and heart of-darkness acoustic strumming. 

Zithcry Indian sounds color up "Of Rapture” and "Rings True," and old-time 
country flavors give "Spring’s Angel” a nostalgically bittersweet edge, 
www,ginafrench.net —Admiral Grainne 0 'Malley the Pegleg 



































The Furies 


Sunday Satellite 


fyK ' 


bbe^be - 1 




The songs on Sunday Satellite are well thought-out, well produced and could serve 
as an accessory to a deep, deep depression. This minimalist, sad indie rock 
could either woo the right concert audience into a feeling of comfortable 
compassion or woo the wrong audience right to sleep. Vocalist Nick Bryson 
would do well to stay away from screaming and stick to his Malkmus-esque, 
intimate tone of singing. The instrumentals do well to complement the 
melancholy, interesting lyrics. This album bums me out, bu t not necessarily in a 
bad way. www.dumbangel.org —Herb the Staggering Drunk 




Attach of the Red Dinosaurs 


jupassa 
x if J j u x 


VVhen I first received a copy of Pagan Dead’s debut album, I was a little leery, 
thinking, "Rockahilly? Next!” feut after giving it a chance, I w'as instantly 
booked! Relentless drumming by Jodie Hecate, demonic guitars by Jessie 
Demonio (no longer in the band) and the upright bass slapping and plucking 
from "Pagan” Patrick Muerto, all evilly complemented by his demonic vocals. 
Lyrically the band is very similar to the Misfits and Samhain, concerning 
themselves with Christians, witches and other deviousness. The black-hearted 
humor and Halloweenish feel make this a must-have for anyone who sported a 
devil nek in the late 80s. —Bfac.k Mortyfflackhtim 


Kftin or Bullets _ _ _ 

_ 

Ropeyrllullrfs - Atom and His Package * Modern l .nglidi 


Jupassa * Edward Sfiissorliitnds + Ray Bradbury 


If Mogwai were approached about concocting the soundtrack for TheNightmare 
Before Christmas Part II: Jack Gets Funky Fresh with Kwanza a, this is what they might come 
up with. Trip-hoppy electronica skips rope with quirky guitar breaks and odd 
futuristic rumblings, mutterings, creakings and eroakings. Even Spiders -era 
Bowie appears from time to time in the spacey chord changes, intermittent 
guitar strumming and especially in the haunting, otherwordly vocals (note "Late 
Trips”). The suicide counsel of "Mash” is chillingly funny, jupassa boasts 
members of Deliccato, so their sophistication, obliqueness and advanced 
songwriting should corneas no surprise to the converted, www.delicatto.com 
—Admiral Grainne O'Malley the Peg! eg 



From the band that brought you "I Love Personality,” the outright hest song on 
the Death By Salt compilation, comes a six-song precursor to a full-length album. 
ROB, though not the rockin’est band in the scene (which isn’t at all what 
they’re going for), is probably the most intelligent and creative. So intelligent, 
in fact, that they have figured out how to write songs that invoke a myriad of 
emotions without being whiny and emo. Dual vocalists belt out heartfelt' tunes 
with senses of humor and life and love over super-catchy electro-pop melodies 
that make you feel happy, but not in any sort of "ignorance is bliss” way. 
Brilliant, www.turgidrecords.com —Herb the Staggering Drunk ... ^ 



3 


My friend Melinda told me that robots are one of the three things in the entire 
world that scare her. The other two are children and monogamy. Go figure. 
Though some, like Melinda, would argue against having more robots in the 
world, you’ll probably be hard-pressed to find anyone in the SLC area that 
thinks there should not be more bands like Less People, More Robots. They’re 
mellow-core though certainly not mediocre, poppy and almost mournful 
without being emo. Hints of danger are scattered throughout the album, and 
they would be starkly original if the genre "college rock” didn’t already exist. 


www.myspace.corn —Herb the Staggering Drunk 


U I ESSa ■ . vTfi .-5 | ■ 

Timeless Towns and Haunted Places 




NSPS 1 lift Mtghi hr Giants + littJies 



m | 

Oops ... this is w'hat happens when you lose a band’s press kit in your car's 
trunk for two years. This four-song demo is a neat, tight conglomeration of 
polished eino pop-punk with sharp production (Boho Digitalia), tight 
performance and grounded songwriting. They have the youthful, earnest angst 
of local rockers Nimh (R.I.P.), but with the mainstream appealability of say, 
The Used, without sounding exactly like them. Rosy-cheek’d love-lost forlorn 
hasn’t yet been overtaken by later probable song topics like ennui, anger at the 
government and liver disease, www.theeontingencyplan.net - Admiral Grainne 
O’Malley the Pegleg 


( 


NSPS might not be too bad of a band, if it weren't for the vocals. They’re gruff, 
tongue-in-cheek and strained, not unlike Van Morrisson’s. but unlike Van 
Morrisson’s, they’re painfully out of tune, making portions of this CD almost 
unlislenable. It’s a shame, because as Ms. Angela Brown has pointed out to me 
countless times, with only a bit of training, most singers could learn how to sing 
almost flawlessly on pitch. The lyrics themselves arc funny though, coating over 
eccentric pop songs in a very They Might Be Giants-type way. wtvw.nsfi$>net 
—Admiral Grainne O'Malley the Pegleg 
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Self-Titled 




Thi? Good 1 . Ths Bad an d Tlic Ugly 


Kountltrai. k * Aquabtttfc + Boh Marie} 


Jazz-inflected ska calypso reggae jam bands aren’t really my thing, but Two and 
a Half White Guys are good at what they do, and they probably sound better if 
you’re high and in a grassy field at a huge stadium. They have a unique mixture 
going on and are at their best when they stick to slow burners like "This is the 
Last Time” and not party-down numbers, as in "Shot Down” and "The Thing.” 
The Spanish-inflected "El Baile del Sluggo Loco” is one of the more hearahle 
tracks. www.2I2whiteguys.iuina.com —Admiral Grainne O'Malley the Pegleg 


























advanced I media I solutions 


• NO MINIMUM ORDER 

• Professional Packaging • Custom Disk Printing 

• Enhanced CD - Hundredsof Flash templates 
to choose from 

• Many other services 

DEDICATED TO THE LOCAL SCENE 

• CD & DVD Duplication and Replication^ 

• Printing & Design 

• Custom Packaging 
•Web Sites, Enhanced CD 
•Apparel 

• Press Packs 

www.amsrabblt.com 
(nfo@amsrabbit.com 
801.397,5550 
I -8 66-4 RABBIT 



! September 

198. 200 s. 380-0981 


EVERY SATURDAY AND WEDNESDAY IS KARAOKE NIGHT! 

Mon* 6 Reggae Lounge w/ DJ Rebel 
Fri. 10 Le Force 

Mon. 13 Reggae Lounge w/ DJ Matlock 

Tues. 14 3 Steps Left 

Thurs. 16 SLAJO 

Fri. 17 Afro Omega, Andale 

Sun- 19 Pirate Pub Crawl w/ Pagan Love Gods 

Mon- 20 Reggae Lounge w/ DJ Rebel 

Tues. 21 World Crime League 

Thurs- 23 Waving at Strangers, Six Sided Box 

Mon. 27 Reggae Lounge w/ DJ Matlock 

Tues. 28 3 Steps Left 

Mon. 4 Reggae Lounge w/ DJ Rebel 


billiards 




monk's is a 


free narking after 8pm 





















en and the Art 
of Skateboardin 

Words and Photos by Nate Milord 
pJtotomilard@slugmag. com 




"Wish u culm, hidden grille not utilike a healthy child's. the 

Buddha walked, wearing the cloak and setting his feet down like all his monks, 
according to a precise regulation. " -HsmiannH6SSfi-' i Siddhartha"‘ 


In every community, every .walk; of life, every art form, there h a motivated 
soul. always one step ahead in action and thought. Sumr people follow and 
some people leadi Andy PuLvdujoscfi to lead, inspire and never allow For 
stagnant, lid creative skateboarding. Some go as far as comparing him to the 
Buddha, skntrhoarding in (lie state of perfect enlightenment "according to 
pi-ecisc regulation , n and pending hi* knowledge and passion along m those that 
choose lu sura-nun rj hi da. 
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A RELAXED GAP TO BACKSIDE TA1LSUDE. 


Andy's iiory begins in the- rural ciuiakim of South Dakota, where 
he began teaching himself the ritual of skjitebcarding. If you watch him skate, 
you will realize that he taught himself well. He carries around .1 large bug of 
tricks. which he can execute with technical precision in a clam, and carefree 
manner. With his self - Laugh l perfection of skateboarding under his sail, lie 
captained his maiden fillip to Suit Lake, where he has resided for many years 
and illuminated the minds of friends and fellow skaters alike. Upon moving 
to this land of raging hot summers he, along with Other ripping local skaters, 
to -founded ilie original Did/ fJnsioa Videns. which over ihe pair! Few years has 
become ihe 48 Video*. Since the birth of these videos, they have become a 
staple of Salt Lake City skateboarding media that every kid in town can look 
forward to in the fall. 

Skateboarding, as well as anything m life, can become stagnant 
with old. over-skated spots and tricks CdpldlFl QOlldO. a nickname -Andy look 
upon fiUribuLablc to httn Fixing everything with Btmdo. will always have 
something new and fresh in his entourage. Whether u. 15 a new spot in the 
mml random address in the vttlley, making cm unsk&tenhle spot skaleable, or 
motivating his friends to build im entire indoor sbtte park for the cold winter 
mmiih*. Let * not forge! to mention ihal his humble ability on » skateboard 
will amaze anyone m his presence with, Andy's humility exceeded bis talent a 
few years back when he turned down a profe sum rial spot on the fjboro team In 
order 10 lei the younger .Aaron Sub In T.nke the position. In takes quite a mart 
to pass up such an opportunity, which many would sell their souls For. 
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AWDY CALMLY SWEEKJi A BOARDSURE OFF THIS BENCH AND IN BETWEEN THE fHONE BOOTH 


Image, fame, and moneys the motivator* ftn* which iifcateba a riling 
has become: whatever die ease maybe, it doesn't affccl Andy. He rarer * more 
about what tricks his friends are doing than whnulie InrL nrr happening in 
the skaic media. He skates because he luvea it, and will keep skating for that 
soul reason. Many people as they gri older fade away fmm their childhood 
psusiom. Age. career, or any Other social pressures will ever keep him from 
his youthful advent utci uf skateboarding* Throughout the year Andy 
motivate* his friends to go un road trips purely to skate board anti film for tlir 
upcoming video. Every trip (hat I have.gone on has been filled With milling 
but skating and good lirn.es. However, along with every great trip comn ihe 
occasional disappointment; nowhere la sleep, su me where one would rather 
not sleep, car troubles, injuries, ond so on. Andy once slept in the rocket box 
atop the roof of hia car in Seattle- Ai whom m in the morning he opened die 
box to a startled and catremdy confused elderly man out for his morning 
walk. 

Ai press!ime. Andy and Mike Hup are in New York City 
skateboarding, and hanging out wirh the coveted 4$ fiimer. A«ron Olm 
Mike Kays, who called me from New York, seems to disagree With all the 
gibberish i have just spit your way telling me "even though he [Andy] doctn’l 
think it, lie is as lost as all of us." Find out for yourself about the Zen master 
of skateboarding, Andy Pitts, 
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Kilty mmn Hap 

1 Am A Robot, I Am Talking Lika A Robot, I Am A Robot* 
(tescnt&d&s *.xantb6ttf 's with uzi's. declaring war on Wtezar 
tetaxr Kittytet DirtNap twit from Pfm&delpths. I mtt Mate * 
f#mate mefadtes over infectious syntfi pop M* Dirtnap writ 
have ym singing and dancing aiortg after first listen, UOppd. 


2olof The Rock A Roil Destroys 

*S/T"(re issyo) 

Available now. the long awaited repress of the first iotof Record 
featuring Anthony Green from Saosin A Circa Survive on Vocals 
Power Pop tn it s purest for ml Mafa/Fermfe. vocafsf New Artwork} 
Brought to you by the fine folks at Law of inertia and 
Wonkfjvtzhm Records. llQppd, 

awrytii&ljf avsMabie #lt 


‘ r i"r nunrumsi'jn nj uua qjqw, rmiiy m iniir 

WOnKQViaiOR inloCatWpnNamiOrtnunHjnet^otlcDm | *«rW{at>»niilhj^^im*gwmw:OOI>cqm 
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29 South 400 East SIC LIT 84111 
www,aro$,ftt* 801.S32.2767 


In fche world of Internet service 
providers, you'll bear every 
promise and see every offer. But 
if you're not careful you might 
see more than you bargain for, 

ArosNet is one of Utah's first 
ISPs with the most reliable 
Internet connections and 
knowledgeable support technicians 
in the business. 

Whether from home or the office, 
and with a high-speed connection 
or dial-up, we simply want to 
connect you to the Internet—fast, 
efficiently and affordably. 

We don't guarantee you 
everything, but we will meet your 
Internet connection 

needs... and spare you from 
an unsightly offering. 




Only organic wine 
menu in town 

18 “real” imported 
and local beers 
* Saturday and 
Sunday brunch 


Salt Lake’s Best Vegetarian 

Readers Choice / 

473 E Broadway (300 South) 
« 322-3790 
www.sagescafe.com 
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M ark your calendar for September iq for International Talk Lika a Lira ft' 
Day, WWW-.t.a 1 k l.i,kga.pii:aU:• CO.nt 1*0 r myself and most of you out there this 
will be a first to speak of. I.et it continue to be a tradition with us mates. 


Peep the pic of the Red Bull Inland Wake Skate Session held on Aug. qo^ 1 at 
the Oftlliv/m Center. Kampus team rider Clint Tompkins slides up a wet, si ip 
pery piece oi lumber while a topple of hotties check out his.,.mad steez. Fellow 
riders Lief Erkldla and champ Phillip Bassino were also on hand- Check out 
Alliance Magazine's January issue for full coverage of wake skating in Utah's 
lakes, ponds and ice rinks. 


The "Sturgis of skateboarding” passed through the boarders of out fair state last 
month. Thrasher Magazine hosted their yearly scavenger hunt where they had to 
find an unskated pool in Utah, besides the Ogden pool. Every member of the 
hum had to get a trick (even the cameraman) before declaring victory and col 
leering the booty. Look in Thrasher for the King of the Road photo featuring' 
Utah coverage. 


September 4 .; Binary Skatepark is hosting the SLUG Summer Of Death Finals. 

The top five winners from the last three contests (Lark City, Jordan, Ogden) 
will compete. The overall winner of the scries will he Flinging with a new watch 
from Nixon and enough swag to last the winter through. £2577 8 265 W, If you 
get lost call 495-0992. Live music from The Rubes. 


The following Monday after the contest is the ever-popular Labor Day. We are 
so worked as American’s we found it necessary to make a holiday for sitting 
around watching American Idol, wondering why all the liquor stores are dosed. 


The weekend of .September 17 has plenty to wet the appetite. 

As crispness falls into the air and the jackets are coming out of the closets, the 
snowboarding community is releasing the latest movies in the sport. Several 
made history here in the mountains while others made history in our streets and 
on our cities rails. Here is & break down of the places to catch (he latest flicks 
hosted by MILO. New .site up and running wwvojnilosport.corn 

Mackdawg's Chulksmack and Defective Films; 

Positron 

September 16th # 5PM and 7PM 
Jordan Commons (9400 S State) 

Milofiport a ad Bonfire = .Afterhme and Moment of 
Truth 

September 17th @ 5PM and 7PM. 

Jordon Commons (94°^ 8 State) 


Mikey LeBlanc and Kids Know Productions; 

Love/Hate and Positron 

Saturday, September iSfh <§' 5PM and 7PM 

The Gateway 1 heatrcs ('(65 S Rio Grande St.) 

After the premiers on Sept- 17 Gibby Haynes and 
the Problems live at Urban Lounge, brought to 
you by Alex Woodruff and Mike S&rtian, Gibby is 
the former lead singer of The Butthole Stirferes 
and is sure to entertain. 



SLUG Mag's Summer of Death 
Skate Series Ogden Resultst 
Top 5 
Beginner; 

1. R ramie n Aguayo 

2. Ale* Wiuifcier 
3-Chase Herrera 

4. Max Bradshaw 

5. Derek Hooker 


Finally, The Pixies will be playing a sold -out show 
at. Kingsbury Hall on September 28 after reuniting 
earlier this year. They’re on the verge oi releasing 
new material as a group and after seeing their 
reunion show at Coachella, 1 hope you have not 
slept through a chance to buy tickets. Fm sure 
you'll here a dedication and salute to Palace of the 
Brine, Briny Deep indeed. 


Intermediate; 

1. Mike Zsnclli 

2 . Tyson Bower bank 
3-Tcmkye Eersgeo 

4. Colton Wood* 

5. Dove Legvi rraijr. 

Advanced 

tjerirniah from Ogden 


For more information cm the scene and what is 
going on check out SLUG .Magazine’s updated site. 

slij gm ap.CQIU- Comments or concerns contact 
Commodore Brown Tongue at jpahffis fog magvco m - 


2 - Satn Hubble 

3- Levi, Faust 

+,Lance Harris 
5 - Laud on G ids on 



HATCHER'S BATTLE 


jWURDFNJffl 

TODD’S 


A PRIVATE CLUB K)R fttittlfflS 


ELLA’S 

TIMES 


Tu n kskat e b o ar tnng"corn 
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CLASSIFIED ADS 

Sell or say anthing you want! 



OPEN LATE ALL AGES 

Now Serving 

junkies 
pizza 

Dine-ln Special: T 6" 3 topping pizza $9.99 

Pizza • Deli • Coffee/Espresso • Beer 

16S East 200 South • 801-746-3334 

OPEN TIL 3 AM MON-THURS 5 AM FR1-SAT 





SWUM’ 

WI1LYH 


726 $Tate li 

a pEivare cute f or msmb&k 
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DAILY CALENDAR 


SUBMISSIONS FOR THE SLUG CUENMN UEHElYTUISTtf TNE MONTH. HU TO 407.1350 00 EMAIL DIOkNaOS@SLUGMOG.OOM. 


Frida)', Sept. 3 

The Burbs, Pagan Love Gods— Burts 
Gerald Music, Qn Vibrato— Egos 
Wolf Colonel, Tony Lake. Will Sartain, 

The Rabbits, The Brobeks— Kilby 
Lonestar Fire and Ice— Kings English 
Crenshaw— Muse Music 
Muse of Bedlam, Viola Run— Sugar beats 
Chubby Bunny, Bronco, 

Touchdown Eagle - Todds 
Furthermore, The Numbs, 

DJ Shanty— Urban Lounge 

Stone Blood, Stitch— Vegas 

Saturday. Sept. 4 

SLUG Summer of Death 

Skate Series Finals— Binary Skatepark 

The Hurtz, The Dcbonairs, 

The Moriocks— Burts 

Mama. JW Blackout, Silent Sevens— Egos 

Finch, Recover, Counterfit— In the Venue 

Volition, Ayin, Sutol. Kilby 

Blackalicious— Suede 

Jessica Something Jewish, Murrieta, 

Not So Forever — 7 odds 

Arsonic, The Rubes— Urban Lounge 

Blues on First— Zanzibar 

Sunday, Sept 5 

Swcatin WOly— Burts 

Edgar s Mule, The Silent Sevens— Egos 

Dan Weldon, Brad Wheeler— Iron Horse 

Cryptobiotic — Lo Fi 

Chris McFarland— Orions 

No Star Jazz Trio— Sugarbeats 

Monday, Sept 6 

DJ Curlis Strange— Burts 

Kiss Army Tribute Band— Egos 

Ouster— In the Venue 

Dane Goddtnan, Andrew Garrard, 

Spencer Cox, Masturbating Heart— Kilby 

lues day, Sept. 7 

Mark May— Bremkies 

Daisy Wrecked It— Burts 

Junior Reid— Crazy Goat 

John Butler Trio— Egos 

Autopilot Off, Home Grown, 

Less than Jake— In the Venue 

Blindsidc, Tire Kick, Mcwilhouiyou— ho Fi 

Lx»ve is Red— Sound 

Seraphim— Sugarbeats 

Love is Red— Sound 

Wednesday, Sept 8 

Pagan Love Gods— Burts 

ACL—Egos 

Matt the Electrician, Tire High Strung— Halo 
Scary Kids Scal ing Kids, Take the Fall, 

Not Quite Bemadet— Kilby 
American Generals— Lo Fi 
The Tradmvirk— Muse Music 
Ron Maestas Presents— Sugarbeats 
Cobra Commander—- Urban Lounge 
Dance Party Gone Bad w/ 

DJ Ryan Powers— Vegas 
Thursday, Sept 9 

Uncovered: The Whole Truth About the 

Iraq W t&—Coffee Under the Bridge 

Josh Todd, Stereo 360 , Six-Sided Box— Egos 

KRCL 9 / 1 1 Retrospective— Sugarbeats 

The Album— Urban lounge 

Friday, Sept 10 

The Wolfs, Starmy— Burts 

3 Inch Max, Magstatic, 

Spanky Van Dyke— Egos 
Engine Down, In Camera, 

These ArmsAre Snakes— Ia> Fi 
Le Force— Monks 

IPX, Fail lo Follow— Starr)- Nights 
Dickey Belts— Suede 


SLUG Localized w/Theta Naught, 

Less People More Robots— Urban Lounge 
Grand Opening— Utah Center for the Arts • 
Saturday, Sept H 
[.os Rojos, Thunder fist. 

Desperately Waiting— Burts 
Dollyrots, Bung Sugar Bang— Crazy Goat 
Punlymouth CD Release— Egos 
The City Sleeps, The Howl, 

The Glacial, El Too Kilby 
Du Ice Sky EP Relwas— Lo Fi 
TSOL— Sound 

The Adonis, AM Feed, Dafine Line— Todds 
Debbie Graham Band, Afro Omega, 

Raining Jarre— Urban Lounge 
Sunday, Sept 12 
Swcatin WiBy— Burts 
Joan Osborne— Red Butte 
No Star Ja2z Trio— Sugarbeats 
Monday, Sept. 13 

DJ Curtis Strange. -Burts 

Sikkema, Theta Naught, Six Pam Seven, 

State and Stereo— Kilby 

Facing New Yak —Lo Fi 

Triesday, Sept 14 

General Confusion— Burts 

The Mercy Kiss, IPX, 

Less People More Robots— Lo Fi 

Three Steps Left— Monks 

Seraphim— Sugarbeats 

Cabaret Voltage— Urban hzunge 

Wednesday, Sept. 15 

Seraphim— Burts 

Doug Stanhope— Egos 

Matt Haimovite— Kilby 

Helios UK— Sound 

Alpha Blandly— Suede 

Ron Maestas Presents— Sugarbeats 

Lehi Oldies Rock ’ n Roll Car Show— 

Thanksgiving Point 

Mindstate— Urban Lounge 

Dance Party Gone Bad w/ 

DJ Ryan Powers— Vegas 
Alpha Bloody— Velvet Room 
Thursday, Sept. 16 

Other Pocket, lota, The Chkklets— Burts 
Fix Byoncts, Coyote Hoods, Victrola— Egos 
The Only Children, The Catch, 

United States of Electronics— Kilby 
Strike Anywhere, Vice Dolls, 

Day of Less, Take the Fall— Lo Ft 

SLAJO— Monks 

Alternate Ending— Starry Night 

Elcfante, Lauren Cook— Urban Lounge 

Medicine Circus, Super So Far— Sound 

Friday, Sept 17 

Puny: New Works by 

Fletcher Booth— Art Access Gallery 

Terrorfakt, Manufacture— Area 51 

The Obliterates, Plague, Ibex Throne— Burts 

Punk Rock Karaoke— Egos 

Four Story' Drop, Until Further Notice, 

Chasing Yesterday, March Illness, 

I am Elcctrie— Kilby 

Head Automatics— Lo Fi 

Afro Omega, Andak— Monks 

Salt Town Greasers, Colossal— Sugarbeats 

Less People More Robots, 

Books About UFOs — Todds 

DcathCab for Cutie, Rocky Votolato— U ofU 

Gibby Haynes & His Problem, 

Lot Six— Urban Lounge 

Flesh Peddler— Vegas 

The Circle Jerks, GBB— Velvet Room 


Saturday, Sept 18 

The Body— Burts 

Love = Death— The Circuit 

Countdown to Life, Brazil, Einry, 

From First to Last, Name Taken— Kilby 
Gatsbys American Dream, Acceptance, 

The Snake The Cross The Crown— Lo Fi 
The Conversation— Sugarbeats 
Brad s Cancer Benefit— Todds 
The Wolfs, From the Ash- Urban Lounge 
Weird A 1 Yangovio— UT State Fairgrounds 
Larger than Life— Velvet Room 
Sunday, Sept 19 

HAPPYTALK LIKE A PIRATE DAY!!! 
SLUG Pirate Pub Crawl— Todds, Burts, 
Piper Down,, Monks, Urban Lounge, Vegas 
Swcatin Wffly— Burts 
Nonpoint, Skindred, Occidis— Lo Fi 
Pagan Love Gods— Monks 
No Star Jazz Trio— Sugarbeats 

After Last Goodbye. UT St. Fairgrounds 

Salt City Bandits— Urban lounge 
My Life With The Thrill Kill Kult, Ministry, 
Hanzel Und Grelyl— Velvet Room 
Monday, Sept 20 

Black Tape For A Blue Girl— Area 51 
DJ Curtis Strange— Burts 
Gomez— In the Venue 
Further Seems Forever, The Kicks, 

Brandstore, Moments in Grace, 

Rockin Jake Band— Sound 
Tuesday, Sept. 21 
Qrido— Burts 

Robert Walter s 20 th Congress— Egos 

Neva Dinova, Good Life, 89 Cubs— Kilby 

Scissor Sisters— Liquid Joes 

World Crime League— Monks 

Seraphim— Sugarbeats 

Layna— Urban Lounge 

Jimmy Vau^tav— Velvet Room 

Wednesday, Sept 22 

Waving at Strangers— Burts 

Slcepytimc Gorilla Museum, Xcbeehe— Egos 

The Fray— Lo Fi 

Cowboy Mouth— Port O Call 

Helios UK— Sound 

Ron Maestas Presents— Sugarlzeats 

Cobra Commander— Urban Isiunge 

Dance Party Gone Bad w/ 

DJ Ryan Powers— Vegas 

Thursday, Sept 23 

The Day After, The Coming On, 

Kite Eating Tree— Kilby 

Patti Rothberg— Mo Diggitys 

Waving at Strangers, Six-Sided Box— Monks 

Le Force, Rifle Street Music, 

The Breaks— Urban lounge 
Limited Liability Tou^- lo Fi 
Friday, Sept 24 

Unsound Mind, Vomit, Beyond Flesh— Burts 
Mtke Watt & the Secondmen— Egos 
1 Can Lick Any SOB in the House, 

Hells Belles— Liquid Joes 

Haste The Day, Martyr AD- io Fi 

Ttmonium— Sugarbeats 

SLUG SK8 Party w/ Edgar sMule— Todds 

Jake Rockswell, Pakman— Urban Lounge 

Box Dog, Adjacent to Nothing— Vegas 

A Flock of Seagulls— Velvet Room 

Saturday, Sept. 25 

Supcrsuckera— Egos 

Saturday Looks Good to Me, Erin Haley, 
The Gunshy,, The Sunshine Fix, 

James Egan— Kilby 
I Can Lick Any SOB in the House, 

Hells Belles— Liquid Joes 
Lord Bcherit— Lo Fi 


Le Force, IPX, 

Daisy Wrecked It— Starry Nights 
Dane and the Death Machiqp— Sugarlzeais 
Craving Lovely, 1 Up, Levi Sterling— Todds 
Starmy, Hoodroo Pone. 

AM Feed— Urban Lounge 
Hoobastank, Sum 41 , Lit, Lost Prophets, 
Letter Kills. Snow Patrol, Goldfinger, 

Story of the Year— Utah State Fairpark 

Concrete Blonde-. Velvet Room 

Sunday, Sept. 26 

Lil Bit, Customatics, Sweatin Willy— Burts 

No Star Jazz Too— Sugarbeats 

Monday, Sept. 27 

DJ Curtis Strange— Burts 

KRCL Blues Goat— Egos 

John Vandersiice, Will Johnson, 

Robbers on High Street— Kilby 

The Audible Campaign, Ire Passing — Lo Fi 

The Slackers, Story Changes— Velvet Room 

Tuesday, Sept. 28 

Fu Manchu— Crazy Goat 

Honey Totiige— Crazy Horse 

Fat Soul— Egos 

Muse, The Secret Machines— In the Venue 
The Pixies, The Thrills— Kings bun Hall 
■ Plot To Blow Up The Eiffel Tower, 

Tub Ring U> Fi 

Three Steps Left— Monks 

California Guitar Trio, Peter Rowan, 

Tony Rk»— Port O Call 
Viva Voce— Sugarbeats 
Wednesday, Sept, 29 
Pagan Love Gods— Burts 
Eye of the Potato, Adonis, 

Edgars Mule— Egos 
Senses Fail, The Bled, 

Emanuel, Underoath— U> Fi 
Hdias UK— Sound 
Ron Maestas Presents— Sugarbeats 
Dance Party Gone Bad w/ 

DJ Ryan Powers— Vegas 
Caplcton, Cocoa Tut— Velvet Room 
Thursday, Sept. 30 
Viva Voce, Mendoza Line, Vista Four. 

Jessica Somctliing Jewish— Kilby 

Malarty— Lo Fi 

Friday, Oct. 1 

Indigo Girls— Kingsbury 

Clarity Process— Lo Fi 

Glacial— Todds 

Spit CD Release Party— Vegas 

Saturday, Oct. 2 

Die Monster Die, Thunderfist, 

800 Octane— Burts 

Jesse Daytonh- Gailivan 

Jcdi Mind Tricks, 7 L & Esoteric, 

Outerspace— Ia> Fi 

Dead Science— Sugarbeats 

Rigidy Rainin Toe Tippers— Totlds 

Bo Diddlcy, Johnnie Johnson— Velvet Room 

Sunday, Oct. 3 

Voodoo Glow Skull, Pistol Grip, IPX— Lo Fi 
No Star Jazz Trio— Sugarbeats 
Monday, Oct. 4 
The Coffin Utfe— Burts 
Bayside, Hawthorne Heights, 

Lola Ray, Meat— In the Venue 
Casualties, Lower Class Brats— Lo Fi 
Rye Coalition, The Kinison, 

Your Enemies Friends— Sound 

Tuesday, Oct. 5 

Icon of Coil— Area 51 

Lil Bit, Customatics— Burts 

Seraphim— Sugarbeats 

Pick Up the New SLUG —Any Place Cool! 







219 SOUTH 600 WEST 
www.inthevenue.com 


RYE COALITION, ® 

TRASH CAN SINATRAS, 
HELMET, 

THE CRAMPS, 

HOT SNAKES 


dub 


A PRIVATE CLUB FOR MEMBERS 

579 W. 200s. I info: 328.0255 


Tues. 7th - LOVE IS RED 

Doors @ 8pm - $8 

Sat. 11th - T.S.0.L, 

Doors @ 7:30 $10 

Thurs. 16th - MEDICINE CIRCUS, 
SUPER SO FAR & TBA. 
(Alt.rock) Doors @ 9PM $5. 
Mon.20th - FURTHER SEEMS FOREVER, 
THE KICKS, MOMENTS IN 
GRACE, & BRANDTSON. 

Doors @ 7PM $10 


Sat. 4th 

FINCH, RECOVER, & COUNTERFEIT 
Doors @ 5:30 $12 

Mon. 6th -GUSTER 
Doors @ 7pm $17 

Tues. 7th 

LESS THEN JAKE, AUTOPILOT OFF 
& HOME GROWN 
Doors @ 6PM $15 

Mon. 20th 
GOMEZ 

Doors @ 7:30 $12 

Tue. 28th 

MUSE, with THE SECRET MACHINES 
Doors @ 7:30 $15 


Coming in October: 


L tJJi 



Limbeck 

09.02 MeIee 


Sleep Station 


Finch 

09.04 Recover 

CoiiFiterlit 


Circle Jerks 

09.17 

GBH 

Ministry 

0919 My Life With The 

Thrill Kill Knit _ 

Further Seems Forever 

09.20 The Kicks 
Brandt st on 
Moments In Grace 


09 24 Mike Watt 


io .04 Mest 

Hawthorne Heights, Bayside 


WWW.UTAHCONCERTS.COM 


IN THE VENUE EGOS IN THE VENUE VELVET ROOM VELVET ROOM (N THE VENUE IN THE VENUE WEDNESDAY- 09 01.04 MONDAY - 08.30 04 

7:00 PM 8:00 PM 7:00 PM 8:00 PM 8:00 PM 6:30 PM 7:00 PM IN THE VENUE 7:30 PM IN THE VENUE 7:00 PM 


























X) /Ci/6y Cour-f Calerttifotr -frr Sep -herder 20o*b^ 


or - A uXJLiem. 5 cream 
r/Ae- y^xVrscW 

£Ml Radio 

03 —WOLF COLO/JfL 

Tony Lake 
uJili Sartain 
Tie Rabbits 
Tie Brobcks 

^^^foLition 

SutcL 


©6 — Cjoodman 

Andrew £yo~r*&~d 
Spencer Ca>(- 
Masterbating deart 


IS-MMrr w'ArMoVrrt 

tuJortd renowned CeLto player) 


\()~Td£ Oa/L Y CtiTLT>Z-*d 

t members of tie Annit/ersayy) 
Untied States of Electronic* 
tie Catch 


Q$~S&ry Kids Scaring Kids 
Take tie FdL 
dot Ojutie Bemadet 

| J—Four story isrop 

\Q—*at Lo-Fi Caft* Until Fortier /Jotice 

Ltv¥~ © £y~ayujL*U 24tiy-.com) dosing Yesterday 
E-a/^Ta/b T>OUJaJ MrtrcA xUness 

TH£S£ ASUAs AKE- Sa/AkE -S r ** electric 

Jin Camera 



\Uf^£ errr sleeps 
The doiti 
Tie Glacial 
El Toro 


Theta A/auglt 
SIX pAH-Ts se-^E-fJ 
and Stereo 




^'dyuAale $ 2fti.y-.com) 
Countdown to Life 
/fame Taken 
prom First to Cast 
Bratil 
emery 

© Cjr'ayujkaLe tf 2ftiy-.com) 

Ttie £jOor> Ltfe 

Cfeat. Tim Kosher of Cursive) 

aJe'JA T>T/JofA 

Tie fl Cubs 





2 Z"TU toy After 
Tie Coming Cn 
ictie Eating Tree 

2$ -sATUKMr LOOKS £OOZ> 
erin Hdey Ta *te 

THe. CfUufsHY 
Ttie sun/sHT/Je ft*. 

James £gan 

7J-CUy.& g-ayuhate ^ 2ftiy-.com) 
JOd/f 'fAAfoLKSLTCJL 
Mill Johnson of Cenbro-mdbic 
Kobbers on tfigi street 

30*VjV/4 fOCB. 

MeafootA LT/Je. 

fista Fear 

Jessica Samdting Jetuisk 


And in OCTOBER- 

&- tie M's, ’jpaCe tfet±daq 4 

&-*- Law FtiAcng Owls $ tkl<o 
seovente , fy-Bleed Brcthef '5 y 
iQVsj+iM; is-tfiraij H-Ckfndtti, 
$t ' kc. Airantasy, W Armor 
tie- Steep,, ateJjpg^p/ 




Guitars: BC Rich import 
and USA. Epiphone. ESP 
F Boss, Fender, G&(, Gibson, 
Gretsth, Homer Heritage, 
Ibanez, Laklona, Modulus, 
MTD, Parker; Paul Reed Smith, 
Specter, Squier, Tacoma, 
Takamine, Tobios, 

Tom Anderson, Warwick, Zon 

Amplifiers: AER, Ampeg, 
Bad Cat, Bogner, Bruno, Crate, 
Fender, Gamen-Krueger 
Krank, Marshall, Matchless, 
Mesa-Boogie, Orange, Rocktron 
SWR, Trace-Elliott, Tech 21, VHT, 
Victoria, Vox 

Accessories: Bartolini, A 
Boss, Donelectro, Digitech, I 
DOD, EBS, EMG, trnie Balf, I 
Elixir, Rocktron, Seymour I 
Duncan DiMorzio ^ 

Tech 21, Voodu Lob, Zoom, 
and tons more! Mnn 


Fintmcmg,, Instruction, Service, Buy, Sell, Trade 
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REGISTER EARLY FOR THE BEST SAYINGS 

Special Discounts for college students and groups www,cmj.com/marathon 

DONT tttSS: * 

• Owens ’f siGwngrs woftetops anti tr.TdesJxjvi ixfiitw 

• Thojsands of Acm\ music anti film industry MPs 

• CM i RimFr^t ,^p vr tiie OTvrgenpf ^ nnisi turn 

• •TM.i 'Rer'tf* nnnualMu*. v tie- 

fic: * vc ,i arv-y-.i * sutiscnpiton to free with i ;iur CM i \T»*rr Marathon r3gt$!r;itlott. 
be iVf'C <?aj ? : .1 . % non i>‘ S^iuh Vi^jr eoom now VUJ Haail:i^i-‘ir-?osc r the toijn Vi 

ftes©rve by Gifting 33&fi27.?t49 or wo to cmj com marathon 


Socnwed tiv 


SPINI 


\fcbids 


...AND YOU WILL KNOW US 
BY THE TRAIL 01 DEAD 

AESOP ROCK 

AVAIL 

BOUNCING SOULS 
8UMBLEBEEZ81 
CLINIC 

CQACHWHIPS 
CONCRETES 
CONSTANTINES 
CUT COPY 

DEATH COMET CREW 
DECEMBERS 
DILLINGER FOUR 
THE FAINT 
GLASS CANDY 
HIBOEN CAMERAS 
HOPE OF THE STATES 
NICOLAI DUNGER 
PEORO THE LION 
PERCLPTIONISTS 
FINBACK 
Q AND NOT U 
RJD2 

SONDRE LERCHE 
SONIC YOUTH 
SPARTA 

STRAYLIGHT RUN 
SUFJAN STEVENS 
TED LEO'PHARMACISTS 
TV ON THE RADIO 

AND HUNDREDS MORE! 

































